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HER MAJESTY’S THEATRE, 
HAYMARKET. 


HIS EVENING (Sarvurpay), May 5, will be performed 

Verpi's Opera, ‘LA TRAVIATA.” Alfredo, Signor Fancelli; Giorgio 

Germont, Signor Del Puente; Gastone, Signor Rinaldini; Il Baron Duphol, 

Signor Fallar; Marchese d’Obigny, Signor Franceschi; Un Medico, M, Gonnet ; 

Giuseppe, Signor Balesca; Annina, Mdlle Robiati; Flora Bervoix, Mdlle 

Filomena ; and Violetta Valery, Mdme Ohristine Nilsson (her first appearance 
this Season). Director and Musical Conductor, Sir MicHAEL Cosra. 

Mext Week.—Extra Night. 

On Monpay next, May 7, ‘‘ UN BALLO IN MASCHERA.” Riccardo, Signor 
Fancelli ; Renato, Signor Rota; Samuele, M. Gonnet ; Tommaso, Signor Frances- 
chi; I! Giudice, Signor Rinaldini; Silvano, Signor Fallar ; Oscar, Mdlle Mila 
Rodani (her second appearance in that character); Ulrica, Mdme Lablache ; and 
Amelia, Mdlle Caroline Salla (her second appearance). 

On TvESDAY next, May 8, BrLuini’s tragic Opera, ‘‘NORMA.” Pollione, 
Signor Fancelli ; Oroveso, lamer Brocolini; Flavio, Signor Rinaldini; Adalgisa, 

dile Alwina Valleria; Clotilda, Mdlle Filomena; and Norma, Mdlle Tietjens 
(her second appearance this season). 

as will open at Eight ; the Opera will commence at Half-past Eight 
o'clock. 

Stalls, 25s. ; Dress Circle, 15s.; Amphitheatre Stalls (first two rows), 10s. 6d., 
Other Rows, 7s. 6d.; Gallery Stalls, 6s. ; Gallery, 2s. 6d. 

Boxes, stalls, and places may be obtained of Mr Bailey, at the Box-Office of 
Her Majesty's Theatre, under the portico of the Opera-house, Haymarket, 
which ° open daily from Ten till Five. Tickets also at all the librarians and 
musicsellers. 


(jRreTaL PALACE.—Mr MANNS has the honour to 
announce that, by the kind permission of the Directors, his ANNUAL 
BENEFIT will take place on SATURDAY next, 4 A 5,at Three. The programme 
will include:—Overture Paradise and the Peri (Bennett); Liebeslieder Waltzes, 
Op. 65, the Second Set (Brahms), for vocal quartet and four-hand pianoforte 
accompaniment, first time; Pastoral Symphony, No. 6, in F (Beethoven) ; 
Humoresque for Orchestra, Don Quixote (Rubinstein). The following eminent 
artists have kindly offered their services: Vocalists—Miss Sophie Lowe, Miss 
Redeker (her first appearance at the Crystal Palace), Miss Enriquez, Mr 
Shakespeare, Mr Pyatt (his first appearance at the Crystal Palace), and Herr 
Henschel (his first apgearance at the Crystal Palace). Pianoforte—Miss Anna 
Mehlig, Mr Walter Bache, Herr Anton Rubinstein has kindly consented to 
conduct his own composition, Conductor—Mr AvuGustT Manns. Numbered 
Stalls, 3s. 6d. and 2s. 6d., may now be booked. 


(JEYSTAL PALACE.—SIXTH TRIENNIAL HANDEL 
FESTIVAL. 

Frinay, June 22, GRAND FULL REHEARSAL. 

Monpay, June 25, MESSIAH. 

WEDNESDAY, June 27, SELECTION. 

Fruway, June 20, ISRAEL IN EGYPT. 

Sets of Tickets for the Festival and Single Tickets may be had this day at the 
Crystal Palace and at Exeter Hall. Ticket Office open from Ten till Four, 

Prices of Sets (including admission)—Central Area, Three Guineas and Two 
and a Half Guineas; Galleries, Two and a Half Guineas and Two Guineas ; 
Single Stall tickets, 25e., One Guinea, and 15s. 




















RUBINSTELN. 
ANTON RUBINSTEIN’S SECOND PIANOFORTE 
REOITAL, Wepnespay Afternoon next, Three o’clock, St JAMES’S 


Haut. 

NTON RUBINSTEIN’S EVENING RECITAL, May 14, 

at Bight o'clock. 

] OYAL AQUARIUM, WESTMINSTER— 
AU RIVIERE’S PROMENADE CONCERTS. Last Concert but One, 
THis | Evening (SATURDAY), May 5, at Eight o'clock. Vocalists—Mdme 
Antoinette Sterling, Misses Cora and Marie Stuart, Mdme Ostmann-Goldberg, and 
Mr Barton McGuckin. The excellent Orchestra of the y= Aquarium will be 
enlarged to Seventy Executants, and several soloists of Continental celebrit; 
have been expressly engaged, including:—M. Damaré, the celebrated Piccolo 
Player; M. Reine, Rolo Stee of the Frascati Concerts, Paris, and First Prize of 
the Conservatoire, Paris; M. Francois, Solo Violoncello of the Italian Opera, 
Paris; M. Chavannes, Solo Cornet of the Frascati Concerts, Paris, First Prize 
of the Conservatoire. The Choir of the Royal Aquarium will Sing some New 
G'ees, and take part in Operatic Selections, &c, The Band of the Scots Guards, 
under the direction of Mr J. P. Olarke, will join the Orchestra in Grand 
Selections, Marches, &. Qonductor—M. RIviERE, The Concert will be followed 
at 10.45 ty the wonderful performance of Zazel fired from the cannon, Admission, 
One Shilling. Reserved Seats, 1s. and 2s. extra. 








ROYAL ITALIAN OPERA, 
COVENT GARDEN. 


HIS EVENING (Saturpay), May 5, will be performed 
“IL FLAUTO MAGICO.” Mesdames d’Angeri, Marimon, Bianchi, 
Saar, Scalchi, Cottino, and Ghiotti; Signori Cotogni, Capponi, Bagagiolo, 
Caracciolo (his first appearance in England), and Pavani. Conductor—Signor 
BEVIGNANI. 
Next Week there will be Five performances. 
On Monpay, May 7, ‘‘ MARTHA.” Mesdames Zaré Thalberg and Sealchi ; 
Signori Graziani, Ciampi, and M. Capoul. 
n TuEsDay next, May 8, ‘‘I PURITANI.” Mesdames Albani and Ghiotti; 
Signori Graziani, Bagagiolo, and Gayarre. 
m THURSDAY next, May 10, ‘‘LA FAVORITA.” 
On Fripay next, May 11, ‘‘DON GIOVANNI.” 
On SATURDAY next, May 12, ‘‘RIGOLETTO.” Gilda, Mdlle Albani. 
The Opera commences at Half-past Eight. 
The Box Office under the portico of the theatre is open from Ten till Five. 
Pit tickets, 7s.; Amphitheatre Stalls, 10s. 6d. and 5s.; Amphitheatre, 2s. 6d. 


Bets ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter, 1830. 











Under the immediate Patronage of 
Her Most Gracious Majesty the QUEEN and the Royal Family. 


President—The Right Hon. The Earl of DUDLEY. 
Principal—Professor MACFARREN, Mus. Doc., Cantab. 





The next STUDENTS’ CONCERT, open to Subscribers, Members, and Asso- 
ciates, will take place at THIS InsTITUTION, in the New Concert-room, on 
SATURDAY Evening, the 12th inst., at Eight o’clock. Conductor—Mr WALTER 
MACFARREN. 

Tickets (which may be purchased at the doors): Stalls, 5s. ; and Balcony, 2s. 6d. 
each. By order, JOHN GILL, Secretary. 
Royal Academy of Music, Tenterden Street, 

Hanover Square, London. 


\ USICAL ASSOCIATION, 27, Hartey Srtreer, W. 

i TutRpD Session, 1876-7. SIXTH MONTHLY MEETING, on Monpay, 

May 7, 1877, at Five o'clock precisely. A Paper ‘‘On the Gymnastic Training of 

the Hand for performing on Keyed Instruments,” will be read by STEPHEN S. 

SrrRaTToN, Esq., of Birmingham. CHARLES K. SALAMAN, Hon. Sec. 
24, Sutherland Gardens, W. 


SATURDAY NEXT. 

EW PHILHARMONIC CONCERTS, Sr James’s Hatt. 
Conductors—Dr WyLprE and Mr Ganz. THIRD CONCERT, SarurDAYy 
Afternoon, May 12, at Three o’clock. The programme will include; Beethoven’s 
“ Eroica” Symphony; Concerto for Violin (Max Bruch); Concertstiick for 
Pianoforte (Weber); Overture ‘‘Am Strande” (Radecke); March Héroique 
(Schubert). Pianoforte—Mdlle Louisa Cognetti. Violin—Mdlle Marguerite 
Pommereuil. Vocalist—Signor Adolfi. Sofa Stalls, 10s. 6d.; Area Stalls, 
5s.; Balcony (front row), 7s.; Baleony, 3s. Admission, One Shilling. Tickets 

at Austin’s, Chappell’s, and at the Ticket Office, St George’s Hall. 


FRIDAY NEXT. 
\ R HENRY LESLIE'S CHOIR.—THIRD SUB- 
SCRIPTION CONCERT, Fripay Evening next, May 11, St JamEs’s 
Hat, at Eight o’clochk. ENGLISH MUSIC. Mdme Sherrington, Mdme 
Patey, Miss Stringer; Mr Hollins and Mr Santley. Flute Solo—Mr James 
Matthews. Conductor—Mr Henry Leste. Tickets, 7s., 3s., 2s., and One 
Shilling ; at Austin’s Office, and all Libraries and Music Publishers. 


THURSDAY NEXT. 

R J. B. WELCH’S CONCERT, Sr Jamzs’s Hatt, 
Tuurspay Evening next, at Eight o’clock. Vocalists—Miss Anna 
Williams, Miss Kathleen Grant, Mrs Bradshawe McKay, and Miss Bolingbroke ; 
Mr W. Shakespeare, Mr David Strong, Mr E. Wharton, and Mr Santley. Piano- 
forte—Mr Franklin Taylor. Accompanists—Mr Alberto Visetti, Mr Wilfred 
Bendall, and Mr J. B. Zerbini, Harmonium—Mr J. W. Elliott. Conductor— 
Mr J. B. WetcH. The programme will include: Mendelssohn’s Hymn for 
Contralto Solo and Chorus; Schumann’s Requiem, Op. 138 ; and Two-Part Songs 
by Brahms. Sofa Stalls, 10s. 6d.; Area Stalls, 5s.; Balcony, 3s. Admission, 
ow Shilling. Tickets at the usual Musicsellers, and at Austin’s, St James’s 







































































306 


THE MUSICAL WORLD. 


[May 5, 1877. 





N OZART AND BEETHOVEN SOCIETY.  President— 

The Marquis of LonponpEeRRY. Vice-President — Herr SCHUBERTH. 
&rxTH SEASON, 1877. The SIXTH CONCERT will take place at the LANGHAM 
HAL, on Wepnespay Evening, May 16, on which orcasion Beethoven's 
Scotch Songs for Voice, Piano, Violin, and Violoncello will be performed. Herr 
Max Laistner (the celebrated Pianist from Stuttgart), will make his first appear- 
ance, 





WEDNESDAY NEXT. 
\ SS PURDY’S MORNING CONCERT, on the occasion of 


her Return from Italy, takes place on WEDNESDAY next, 9th inst. Tickets, 
1@s, 6d. and 5s.; of Miss Purpy, 35, Victoria Road, Kensington, W., and at the 
Hall. 





\ ISS PURDY’S MORNING CONCERT. — Mesdames 
i Marie Roze-Perkins, Ida Corani, Osgood, Purdy, and A, Fairman ; Messrs 
Shakespeare, R. Drummond, Cobham, Bentham, Federici, Bonetti, Zoboli. 
Pianoforte—Signor Tito Mattei. Flute—Mr Radcliff. Conductors—Messrs 
Ganz, PARKER, BrsacctA, A, VISETTI. 


WEDNESDAY NEXT. 
R ALFRED GILBERT and Momz GILBERT’S SECOND 


CHAMBER CONCERT, at LanGHAM Hatt, Great Portland Street, 
May 9, at Eight. Herr Strauss, Signor Pezze, Mr Alfred Gilbert, Mr Charles E. 
Stephens, Signor Bonetti; Mdme Gilbert, Miss Palmer, Tickets, 5s., 3s., and 
One BShillling ; at the Hall ; or Mr ALFRED GILBERT, 89, Maida Vale. 


INTIMATION.—WEDNESDAY NEXT. 


M2 W. T. BEST will give the next RECITAL on the 

GREAT ORGAN, at ‘THe Hatt,” Primrose Hill Road, Regent's Park, 
on WEDNESDAY next, May 9, at Four o'clock. Carriages at 5.30. Programme: 
Organ Concerto, in G major (Handel); Andantino, Op. 164 (Schubert); Fan- 
tasia, in F minor (Mozart): Andante con Variazioni (Beethoven); March, in A 
minor (Best); Prelude and Fugue, in G@ major (Bach); Andante, in E flat 
major (Wesley); Minuetto from a Symphony (Sterndale Bennett); Finale, 
in F major (Widor). Vouchers of admission, 3s. each; at Austin’s, Piccadilly, 
and the principal Concert Agents. These Recitals (by permission) will take place 
each Wednesday during the Season. 


AN URGENT APPEAL. 


be a small lodging, without the means of paying for 
it, without furniture, and only bread to eat, with scanty and insufficient 
clothing, are at this moment the FAMILY of the late MR HOWARD GLOVER, 
the musical composer, son of the celebrated actress, Mrs Glover. He left 











England nine years ago with a family of 12 young children to better his fortune ° 


in the United States. He never earned, however, more than a bare subsistence, 
and on his death in November, 1875, his wife and children were plunged in deep 
embarrassment. They struggled on in New York, until at last they were sent 
home by the charity of the British Consul. The ages of the children now range 
from eight to 21, and, consequently, if some aid is — there is a prospect of 
_— situations which will enable them to keep themselves and their mother. 

he eldest son is a scene painter, but has been for the last few days engaged 
on journeyman painter's work. A large West-end house has promised 
to take one of the daughters, and there are prospects of placing the others 
—some in a theatre, some at the opera. In the meantime a sum of money 
is absolutely indispensable, if they are to be rescued from the worst sufferings 
and the most horrible temptations of poverty. Under these circumstances an 
appeal! is made to the best sympathies of the public and the patrons of musie 
and art to come to the rescue of an unfortunate family, absolutely wrecked. 
They are known to be most excellent and deserving. Donations may be sent to 
MITCHELL’s Library, 33, Old Bond Street. 


HE LONDON GLEE AND MADRIGAL UNION. 
Established 1859, Patronised by HER Masesty. Miss Jane Wells, Mr 
Thomas Baxter, Mr William Coates, Mr Montem Smith, and Mr William Winn. 
Communications respecting Concerts, Conversaziones, Evening Parties, &., &c., 
addressed to the Secretary, Mr WILLIAM Coarzs, 6, Shaftesbury Road, Hammer- 
smith; Messrs Mitchell, Royal Library, 33, Old Bond Street; or Mr Austin, 
St James’s Hall, will receive immediate attention. A series of Morning Concerts 
will be given in the months of May and June, 


ERR LEHMEYER begs to announce to his Pupils and 
Friends that he will give TWO CLASSICAL EVENING CONCERTS, on 
THURSDAYS, 10th of May, and lth of June, at the LANGHAM HALL, on which 
occasion he will be assisted by the most eminent Artists of the Season. Tickets, 
One Guinea ; 10s. 6d. and 5s.; to be had of Herr LEHMEYER, 7, Store Street, Bed- 
ford Square. ‘ 











“ THE MESSAGE.” 
R VERNON RIGBY will sing Brumenrnat’s Song, “ THE 


MESSAGE,” at Croydon, May8; and at the Town Hall, Birmi 
May in wn Hall, Birminghem, 





“SWIFTER FAR.” 


SS PALMER will sing “SWIFTER FAR THAN 
SUMMER FLIGHT” (Vocal II! i 
eR rey le Hall. Meg 9. ustrations of Shelley, No. 1, by J. W. 


“SABRINA.” 


R MICHAEL WATSON will pl i 
Concert, “SABRINA,” at Resauany tal, then a * 


R CHARLES HARPER, Principal and Solo Horn, 
having seceded from the Royal Italian Opera, be; i is fri 

and the public that he is now at liberty to accept ENGAGEMENTS fon om 

’ 


&c., either in town or country. Add idli 
Sess tnabes OW. 'y ress—3, Lidlington Place, Harrington 











MSS ALICE MAY will’ appear in Mancnestzr THratrE 
Roya on Monpay next. Her tour is a‘most brilliant success, and she has 
received flattering notices in every town she has visited. 
N ISS ALICE MAY ‘is as fascinating and spirituelle as she 
is clever,”—Advertiser. ‘‘ With the aid of such an artist light comic 
opera might once more enliven our evenings.”— Telegraph. 
ISS ALICE MAY’S “triumph was no mere succés 
d’estime, but a thoroughly deserved conquest. The Australian Tiga 
is a born actress ; she is a pear! of price."—Dispatch. ‘‘ One of the most brilliant 
performers that has been seen for years.”—Sunday Times. 
ISS ALICE MAY’S “same refinement of manner and 
quiet unobtrusiveness of style was apparent in Lange as in the réle of 
Gero!stein’s feminine governor.”—Standard. ‘‘ Her reception was more than a 
success, it was a triumph. Her voice is beautifully clear, tuneful, and ‘ young ;’ 
her art is elegant and piquant, full of grace and espiéglerie; and her personal 
attractions are very considerable.”—Jrish Times. 
N ISS ALICE MAY’S new Ballad, “ UNREST,” composed 
expressly for her by G. B. ALLEN (words by Rrra), and sung everywhere, 
always commands an enthusiastic encore. ‘‘ Both as regards words an 
the best song we have seen for a long time past.” —Dramiutic News. 


(jssaow CITY HALL SATURDAY EVENING 

CONCERTS. The TWENTY-FOURTH SEASON commences on 
SEPTEMBER 15. Mr AIRLIE, the Secretary, will be in London on May 8, for ten 
days, and may be communicated with at Angus’s Hotel, 23, New Bridge Street, 
Blackfriars, 


RICHARD WAGN ER. 


SOLE EDITIONS OF RICHARD WAGNER’S VOCAL SCORES, IN 4TO. 
“DER RING DES NIBELUNGEN.” 
‘* Das Rheingold” net 16s. eee” | «.. 

“* Die Walkure” eee ‘* Gotterdiimmerung” ...  ,, 288. 
Original German Text, 1 vol.,12mo, paper, net, 4s. ; inlimp cloth, net, 5s, 
English Translation, by ALFRED FoRMAN, paper, net, 4s.; in limp cloth, net, 5s. 
“DIE MEISTERSINGER VON NURNBERG,” Vocal Score net 288, 
Original German Text, 12mo, paper, net, 1s. 

Catalogues ——— Transcriptions, Arrang ts, and Original Works of 
Richard Wagner, post free on application. 


SCHOTT & CO., 159, REGENT STREET, LONDON, W. 


CHARLES GOUNOD’S 
“OorWoa+st AR we. 
Opéra, en Quatre Actes. 

POEME 
De PAUL POIRSON et LOUIS GALLET. 


Voca ScorE IN 8v0 net 208. 
Prano Bolo, So» one »» de. 


Liste of the usual detached Vocal and Instrumental Pieces, Transcriptions, 
Arrangements, &c., post-free on application. 


SCHOTT & CO., 159, REGENT STREET, LONDON, W. 


R KELER BELA has arrived in town from Wiesbaden 


for the Season. Letters he begs to direct to—30, Burlington Road, 
Bayswater, W. 


) DME BERTINI (Soprano) is open to ENGAGEMENTS 
for Concerts and Soirées. All communications concerning Engagements 
or Lessons to be addressed to Mdme BrrTrMI1, 62, Harley Street, London, N. 


LEXANDRA MUSICAL BOX (Title Protected and 
Registered). Ornamental wood case, machine made, with the followii 

13 popular Melodies and Tunes :—Safe in the Arms of Jesus—Jesus of Nazareth 
passeth by—Sicilian Mariners’ Hymn—Lo, He Comes with Clouds—Home, 
Sweet Home—The Minstrel Boy—Auld Lang Syne—The Keel Row—My Little 
Bunch of Roses—Tommy, make room for your Uncle—Fair Shines the Moon to- 
night—Silver Threads among the Gold—The Union Jack of Old England. For- 
warded, securely packed and carriage paid, to any address on receipt of a 
Post-office Order, value 3s. 8d., payable at General Post-office to Joun LEWIS 
& Co., 122, Wick Road, Hackney, N.E. 


NONGS by KATE MAUNDER. “LADY KIND, LADY 


FAIR,” Serenade, price 4s. ; “OH, HOW HAPPY ONCE WAS I!” Mezzo 
Soprano Song, price 4s. ©. LONSDALE, 26, Old Bond Street. 


CIRO PINSUTI’S THREE NEWEST SONGS. — 
THE PorTry By BARRY CORNWALL. 
“THE LITTLE VOICE,” “CONSTANGY,”. AND “THE NIGHT.” 
Post Free for 24 stamps each. 
LAMBORN COCK, 68, NEW BOND STREET. 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS, 
LYON & HALL, 


WARWIOK MANSION. 


music 








net 24s. 
8s 
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ROYAL ITALIAN OPERA. 


With the first appearance of Mdlle Albani the opera season at 
Covent Garden begins in earnest. True, we have had the début of 
a new tenor, who, received with high favour from the commence- 
ment, has with each successive character advanced in public esti- 
mation, and is deservedly regarded as an acquisition of more than 
common value. Nevertheless, for many years past the coming 
of an admired prima donna has been the event looked forward to 
most eagerly ; and the progress of Mdlle Albani since (in April, 
1872) she was introduced to us as the much-talked of “young 
Canadian,” has been so noticeable that she may now justly claim to 
rank among the foremost operatic singers of our time. Her 
Amina, in the Sonnambula, even on that occasion, revealed a 
natural aptitude which, by aid of scrupulous application and well- 
directed study, has enabled her to become an accomplished 
mistress. The popularity she enjoys is, after all, due chiefly to her 
own exertions ; for though possessed of exceptional means, gifted 
with a voice of rare beauty, with true dramatic instinct, and an 
engaging demeanour at once enlisting sympathy, had she not re- 
garded her calling from an earnest point of view, striving 
diligently to approach nearer and nearer to the goal which should 
be the aim of every aspiring artist, she could never have attained to 
the high position she holds by general consent. Mdlle Albani, 
who has been recently in Paris, is not the first operatic singer 
(Alboni and Adelina Patti to wit), who, after. reaping laurels in 
“unmusical England,” has won immediate acceptance from the 
city which arrogates to itself the right of putting the seal upon 
artistic fame. Her enthusiastic reception by the amateurs of the 
French capital will not astonish those who have watched her 
progress with interest here, and who received her on Saturday 
night with a welcome which season after season has been more and 
more cordial. The opera selected for Mdlle Albani’s first appear- 
ance was I Puritani. No more exquisite impersonation of 
Hellini’s heroine, invested with more gentle and feminine charm, 
has been witnessed of recent years. We may pass over the 
famous polacea, “Son vergin vezzosa” (encored), with 
other incidents of the first act, and point to that scene 
in the second, where the touching apostrophe of the temporarily 
deranged Elvira to her absent lover is wedded to one of the most 
tuneful strains of Bellini—sweetest of sweet singers, if not 
profoundest of musicians. In “Qui la voce sua soave” 
Madlle Albani showed herself not less thoroughly an adept in the 
delivery of expressive cantabile than in the subsequent cabaletta, 
“Vien diletta,” she exhibited her perfect command of the florid 
bravura style. The latter—a prevalent fault of Pellini’s—is as 
much out of keeping as its precursor is in strict conformity with 
the verbal text and the sentiment intended to be conveyed ; but 
Mdlle Albani was at loss with neither. The unanimous and pro- 
longed applause she obtained could not have been more worthily 
bestowed. In the last act,and the duet with Arturo, she was 
equally happy. Here, as elsewhere, she gave convincing signs of 
progress in the histrionic side of her vocation, proving herself an 
actress no less than a singer of high intelligence and feeling. In 
short, Mdlle Albani has returned to us an artist with little more 
to learn, and the recognition of her merits was too hearty and 
unanimous to leave a doubt as to the impression she had created. 
In the character of Arturo Signor Gayarre found ample oppor- 
tunity for the exhibition of his best quatities. Mdlle Albani, 
indeed, could not easily have found a more congenial partner. In 
the duet to which we refer Signor Gayarre was all that could be 
wished, fairly dividing the applause with the heroine of the even- 
ing. Enough to add that the other leading parts were sustained 
by Signors Graziani (Riccardo) and Bagagiolo (Giorgio)— 
Inseparably connected with the names of Tamburini and Lablache ; 
and that the general performance, conducted by Signor Vianesi, 
was very effective. 

The opera on Monday was Les Huguenots; the Sonnambula, 
with Mdlle Albani and M. Capoul was given on Tuesday ; Un Ballo 
tn Maschera, with Sig. Gayarre as the Duke, on Thursday; and 
Don Giovanni—tfor the first appearance of Mdlle Zaré Thalberg, 
with M. Maurel as Don Giovanni—last night. Die Zauberflite, 
with Mdlle Marimon as the Queen of Night, is announced for this 
evening. 





Tovtouse.—M. Faure opened at the Théatre du Capitole with 
Hamlet. The receipts were 10,500 francs, 





HER MAJESTY’S OPERA. 


The opening of the new theatre in the Haymarket, which, 
although built as far back as 1869, professedly with a view to 
operatic performances, has remained untenanted until now, was 
naturally looked forward to with especial interest. That Mr 
Mapleson, who, since 1867, when the old theatre was burnt down, 
found a temporary home at Drury Lane, should be the lessee and 
manager of the new one was generally expected; and he could 
hardly have found more suitable accommodation. We may say at 
once, without entering into details for which we have not at 
present the requisite space, that Her Majesty’s Theatre, as 
rebuilt from designs by Messrs Lee Brothers & Pain, carried out 
by Messrs Trollope & Strode, offers advantages not to be over- 
estimated. It is barely a month since Mr. Mapleson came into 
possession of the house, and during that brief space of time, the 
furnishing, &c., having been confided to Messrs Maple, an empty 
interior has been entirely fitted up. The auditorium is more 
restricted than that of the theatre so well and pleasantly remem- 
bered by opera-goers ; but, lighted up by a sunburner of large 
proportions, suspended from the roof as a chandelier, it pre- 
sents a most cheerful aspect, to which the decorations of the 
boxes, &c.—‘‘of Italian Renaissance character ’—materially con- 
tribute. There are, to quote from the official prospectus, “four 
full tiers of boxes and one half-circle tier, the central portions of 
the two pair and one pair tiers respectively being thrown open as 
amphitheatre stalls and dress circle ”—a manifest advantage to a 
considerable section of the public. There are also several rows 
of stalls in front of the gallery, and other conveniences of the 
kind. As doubtless, however, for some time hence, lovers of the 
opera will go out of mere curiosity to see and examine a new 
theatre constructed expressly for operatic purposes, further 
description would be superfluous. The public, after all, are best 
able to judge for themselves; and we need only add our convic- 
tion that they will not be disappointed. It is, at the same time, 
not out of place to make a passing allusion to two very important 
accessories, One of these is the widening and deepening of the 
stage, which greatly excels the old one in conveniences for spec- 
tacular display ; the other being the admirable acoustic properties 
of the building, even surpassing those of the old theatre. We 
have here all the desirable resonance without an approach to 
excess—as favourable to the voices on one side the footlights as 
to the instruments on the other. 

The opera selected for the opening of the new theatre on 
Saturday night was the time-honoured Norma of Bellini. Mdlle 
Tietjens, one of the main supports of Her Majesty’s Theatre since, 
19 years ago, when Mr Lumley was still director, she first won 
the admiration of our London public by her remarkable imper- 
sonation of Valentine in the /uguenots, was the erring Druid 
priestess ; Signor Fancelli, a tenor in whom Mr Mapleson has long 
had good cause to rejoice, was Pollio, the still more greatly erring 
Roman ; Mdlle Alwina Valleria took the part of the beguiled and 
innocent Adalgisa; Signor Rinaldini that of Flavio, the Pro- 
consul’s confidant; and Signor Broccolini, a new comer, that of 
Oroveso, the unrelentingly-bigoted High Priest. Thus the cast 
was more or less familiar ; and as Mdlle Tietjens—which, under the 
circumstances, was only to be expected—brought all her well- 
known splendid energy to bear upon a character her dramatic and 
musical realisation of which, since the best days of Giulia Grisi, 
has been unrivalled, and as she was efficiently supported by Sig. 
Fancelli and the young and promising Mdlle Valleria, the per- 
formance of Bellini’s tragic masterpiece, in so far as the leading 
singers were concerned, was beyond criticism. The receptionawarded 
to Mdlle Tietjens was enthusiastic ; and, at the conclusion of the 
famous “ Casta Diva,” the fine preliminary recitative to which— 
“ Sediziose voci ”—has seldom been so magnificently delivered, the 
applause was loud, unanimous, and prolonged. When the curtain 
fell, after the grand trio which terminates the first act, the three 
performers were recalled, amid general demonstrations of approval. 
And so the opera proceeded to the end, the well-known duet 
between Norma and Adalgisa producing its accustomed effect. 
The orchestra was irreproachable throughout. The performers, 
with M. Sainton as principal violin, were in all essential points 
the same as those to whom we have been accustomed since Sir 
Michael Costa accepted the post of “director of the music and 
conductor” in Mr Mapleson’s company. That Sir Michael was 
welcomed with acclamation will be taken for granted. The opera, 
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as usual on such occasions, was preceded by the National Anthem ; 
and at the conclusion the principal singers, the conductor, and Mr 
Mapleson himself were summoned before the curtain. A more 
promising commencement of a new enterprise could scarcely have 
been hoped for. 

The opera on Tuesday was J/ Tovatore, with a new Leonora, 
Mdlle Mathilde Nandori, and a new Manrico, Signor Millet 
Cabero. Un Ballo in Maschera—with a new Amalia, Mdlle Caroline 
Salla, and Mdile Mila Rodanias Oscar was performed on Thursday. 
La Traviata—for the first appearance of Mdme Christine Nilsson 
is announced for this evening. Among the promised novelties, 
by the way, is the Armida, of Gliick, which will engage the 
attention of all amateurs of high-class music, 


—0 
SACRED HARMONIC SOCIETY, 


The production of Sir Michael Costa’s Eli, together with the 
return of Mr Santley to the concert room, filled Exeter Hall to 
repletion on Friday night, and transformed the usually sedate 
oratorio audience into one lavish of applause and greedy for the 
encores which the conductor was prompt to concede, We have 
not the smallest disposition to quarrel with any popularity that 
has fallen to the lot of Zi, The work is its composer's best. The 
melodies are attractive, the voice parts admirably written to pro- 
duce the best effect, the orchestration is showy, and the whole 
reveals the hand of an experienced operator. Recommended by 
qualities so obvious and easy to appreciate, Eli never appeals to 
the public in vain, while, as to the special favour it met with in 
Exeter Hall, any other result would have been a legitimate matter 
for surprise. The second attraction of the evening was not more 
difficult to understand. Mr Santley has a just claim upon regard, 
and the concert-going public naturally weleomed his return to 
them. We may now hope that he has ceased his pendulum-like 
swing from stage to platform. Beginning with the second, Mr 
Santley swayed to the first, then jumped from the English lyric 
drama tu the Italian, then went back to the English, then moved over 
to the platform, then appeared again in English opera, and now is 
once more on the platform. Letus hope that at last he has found 
rest ; but anywhere, no doubt, he is welcome. That he appeared 
to full advantage on Friday may hardly be said, inasmuch as the 
music does not perfectly suit him. The merits which so long ago 
made him a favourite were, however, sufficiently apparent, and 
won their old meed of applause. Mdme Lemmens-Sherrington 
did full justice to the soprano solos, above all to the well-known 
bravura, “I will extol Thee, O Lord,” the applause following 
which might have been taken as an encore. When we say that 
the contralto airs, including the Morning and Evening Prayers of 
Samuel, were entrusted to Mdme Patey, it will be assumed that 
they left nothing to desire. All were rendered with great purity 
of taste and style, and the “ Nvening Prayer ” had to be repeated. 
Mr. Righy, to whom the trying war song now appertains in a 
special sense, made his usual success with it, sparing no effort to 
realise the composer's idea, and succeeding in a measure worthy of 
himself and it. That he was loudly applauded need not be said, 
nor that he declined to accept an encore for so exacting a task. 
As the man of God, Mr Lewis Thomas again did excellent service. 
The legitimate bass voice of this artist is always good to hear, and 
certainly no other could do an equal amount of justice to Sir Michael 
Costa’s music in the part. Mr Carter appeared as second tenor. 
The choruses were all effectively performed, and the composer 
conducted with natural solicitude for the success of his work.— 
Daily Telegraph. 


— 1) —— 


Co ¥. €. Burnand, Esq, 


Sir,—Square, for example, the subjoined :— 


This, it is true, is hardly a circle—hardly, I may say, at the best. 
But what has it to do with the argument? Yours, Sir, 
Circus Square, Stephen Rounv. 





SIMS REEVES AT LIVERPOOL. 


An overflowing audience attended the Philharmonic Hall last 
evening to assist at a popular concert, given under the oY of 
the enterprising Nottingham entrepreneur, Mr W. Pyatt. The ap- 
pearance of the great English tenor, Mr Sims Reeves, created the 
usual enthusiasm, his singing being characterised by all those fine 
qualities which make him pre-eminent amongst living vocalists. His 
voice was as pure and fresh as ever, whilst his rendering of ‘‘ Total 
Eclipse,” from Handel’s Samson, and Dibdin’s ‘‘Tom Bowling,” 
again proved how far a perfect artist can instil omer and dramatic 
feeling into music without overstepping the boundary line. His 
other contribution, a new song by “3 L Roeckel, ‘‘I cannot say 
good-bye,” is simple and pretty. As a matter of course, the 
customary recalls ensued after each song, but the singer firmly 
resisted ‘‘encores,” the audience considerately uiescing in the 
decision. The other vocalists—Signor Foli, Miss Larkcom, and Miss 
Helen D’Alton—all followed this example, though their share of 
applause was commensurate with that accorded to Mr Reeves. 
Agreeable diversity was given to the programme through instru- 
mental selections by Mr H. Nicholson on the flute, and Mr J. L. 
Roeckel on the pianoforte, the latter officiating ably as accompanist. 
Our talented townsman, Mr James J. Monk, was also associated 
with the scheme, playing the harmonium accompaniment to a song 
by Sullivan.—Liverpool Daily Courier, April 25. 


—o— 


SIMS REEVES AT MANCHESTER. 


There was no disappointment in store for the admirers of Mr Sims 
Reeves on Thursday evening. There was a very large audience, and 
if the reception of the first of English tenors proved that he is as 
popular as ever, his splendid singing afforded gratifying evidence 
that there is no diminution of his unrivalled vocal skill. The least 
impressive and most experienced amateurs are always conscious of a 
sense of freshness whenever they hear Sims Reeves; the sympathetic 
quality of his fine voice is only one element of the charm ; and, not- 
withstanding the gifts and accomplishments of other tenors, he is 
still without a compeer. We do not profess to be content with the 
only opportunity we have now of hearing him. The tragedian who 
can play Edgardo as he does, the artist whose delivery of the grand 
airs of Handel, Haydn, and Mendelssohn, renders him the prince of 
oratorio singers, ought to have a more appropriate sphere of display 
than that of a ballad concert. But it may be truly said that ballad 
concerts have never spoiled Sims Reeves. If he could not gratify an 
audience by legitimate means, he would prefer dispensing with their 
admiration. Anything he thinks worth singing he considers worth 
study ; and though in such songs as ‘‘ Tom Bowling ” the art is con- 
cealed and the song given with perfect simplicity, those who listen 
with observant ears have no difliculty in understanding that the 
wonderful pathos, the vivid sympathy, and the ability to make 
every note tell, are the result of no ordinary preparation. Mr Reeves 
was only set down for three songs on Thursday, and with th excep- 
tion of a new ballad by Roeckel, all, including the encore, were old 
friends. It is needless to tell his Manchester admirers how Sims 
Reeves sings ‘‘ Total Eclipse,” ‘‘Tom Bowling,” and ‘‘ My pretty 
Jane.” Memory, indeed, to those who have heard him is always a 
better recorder than description ; yet it should not be forgotten that 
he is too much of an artist to be content with mere repetition, and, 
though the least eccentric of singers, he often varies the reading 
even of a simple ballad. It is long since Mr Reeves has been in finer 
voice.—Manchester Examiner, April 28. 





ST GEORGE’S HALL, LIVERPOOL. 
Programme of Organ Recitals by Mr W. T, Best. 
Sarurpay ArreRNoon, May 5th:— 


Handel, 

Rossini. 

H. Smart. 

G. E. Eberlin. 
L, Niedermeyer. 
E. Silas. 

C. Haslinger. 


Organ Concerto, in A major ... see eae 
Quartet, “ Sancta Mater” (Stabat Mater) ... 
Andante Cantabile, in A minor ‘ee 
| Fugue, in D major... 
Marche Religieuse 
Andante, in F minor ... “8 Se 
Overture founded on the Austrian Hymn 
SaturDAy Evenina, May 5th:— 
Overture, The Ruler of the Spirits... ax 
Serenade, “‘ When the moon is brightly shining ” 
Organ Sonata, No. 1, in F minor 
| Larghetto, from the Second Symphony 
Concert Fantasia on an Air by Rode... 
Finale—Allegro vivace oe oe 


Weber. 
Molique. 
Mendelssohn. 
Beethoven. 
W. 7. Best. 
G. Morandi. 
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M. RUBINSTEIN’S RECITALS, 
(From the ‘‘ Daily Telegraph.”) 

Although St James’s Hall was not so crowded as on some occasions 
during the recitals of last year, a very large audience assembled on 
Monday afternoon, when M. Rubinstein gave the first of a new 
series. His programme contained, as usual, a great number of 
varied works, and was distinguished by not a few interesting 
features. Nevertheless, we must point out where it lay open to im- 
provement, doing so not in a spirit of cavil but rather that the 
merit and value of these remarkable performances might be enhanced. 
In the first place, we can see neither the necessity nor the propriety 
of introducing pianoforte arrangements of orchestral works like 
Beethoven’s overture to EHymont, and his march in the Ruins of 
Athens. It is true that Liszt and Thalberg did the same in this 
country, but no number of wrongs can make a right, and M. Rubin- 
stein would better distinguish himself by avoiding than by following 
a bad example. It is not as though the pianoforte repertory were 
limited, or deficient in means for the display of any form of virtuosity. 
The contrary is the fact. Were it otherwise, some excuse might be 
found for adapting orchestral works ; not being otherwise, pianists 
are expected to observe the obvious rule, that every composition 
laid before the public should be heard under the conditions intended 
by the author. ‘Transcriptions and arrangements have their uses, 
no doubt, but they belong to the private student—not the public 
performer. In the second place, while saying nothing against the 
performance per se of last Monday, we should like to call M. Rubin- 
stein’s attention to the fact that amateurs would have esteemed it 
more had it contained at least one sonata of acknowledged classical 
rank, The great Russian pianist could not lay music-lovers under a 
heavier obligation than by introducing such things into his scheme. 
How much of interest, for example, would be aroused among con- 
noisseurs were it announced that M. Rubinstein would play Beet- 
hoven’s Op. 106! So with a score of other works that might be 
named. Nocturnes, polonaises, and gigues are all very well in their 
way, and there can be no doubt that they serve M. Rubinstein’s 
purpose to a great extent, but they do not afford the highest mani- 
festation of his powers, nor do they confer the utmost possible 
pleasure on a numerous class of his patrons. 

Last year we had occasion to point out that there are, from a 
musical point of view, two M. Rubinsteins. They were both in 
great force on Monday afternoon—the one all gentleness and grace, 
all attraction and lovableness ; the other stormy, passionate, and 
magnificent, but terrifying. Thus the artist’s single personality had 
a double aspect, like some towering mountain, which one day looks 
the picture of innocence in its robe of virgin white, and on the 
morrow savagely frowns between the rifts of thunder-clouds. But, 
whether in calm or storm, it is something to be a mountain that, 
according to Mrs Browning, is ever holding out its hands to drag us 
up from the ‘‘ vile flats” of common life. M. Rubinstein—there 
can be no doubt about it—does entice us from the ‘‘ vile flats,” 
partly by appeals to our love of the beautiful, partly by playing 
upon our sense of the astonishing. He takes the one course, we 
verily believe, because he is an artist au fond, and he follows the 
other because nature has combined with his magnificent executive 
power a temperament that, under the stimulus of music, carries him 
past the bounds dividing legitimate from illegitimate passion. Could 
we have the delicacy, the refinement, the wealth of feeling shown 
by this artist in his gentle mood, without the tendency to exaggera- 
tion when he is roused? Is not the one as due as the other to an 
extremely susceptible nature? Indeed, this may be so, but the 
question belongs more to the domain of psychology than to musical 
criticism, Enough that we actually witness in M. Rubinstein the 
capacity of a two-fold manifestation, each phase as opposite in 
character and as contrary in effect to the other as can be imagined. 
We shall not be expected to say that both are equally valuable. M. 
Rubinstein in the highest development of his strum-und-drang 
mood isamoving sight, which raises us to the utmost pitch of marvel, 
and then, we are bound to add, leaves us to descend no richer, 
artistically speaking, than when we went up. Wonder is the parent 
of adoration, and by it, no doubt, crowds are brought within the 
influence of M. Rubinstein’s true art. So far, that which is not so 
true works well ; and, so far, significance attaches to his perform- 
ance of music like Liszt’s transcription of the ‘‘Erl King,” the 
Polonaise by Chopin which was so conspicuous a feature in last 
year’s programme, and M. Rubinstein’s own Study in arpeggios. 
These were played on Monday to the undisguised astonishment of 
the audience, who will probably attend the next recital and hear, 
then, as at the first, much of a nature better adapted to do them 
good. But we are glad to say the major part of the programme 
showed M. Rubinstein in his best aspect, and it is upon this we 
prefer to dwell. Nothing could be finer than his execution of a 
gigue and air with variations by Handel. In some of the latter, it 








is true, the artist was slightly carried away, and made a use of the 
loud pedal more liberal than discreet ; but otherwise the playing was 
that of one who combines with perfect executive power a true per- 
ception of character and style. The same remark applies even 
more strongly to his performance of two nocturnes by Field and 
Chopin respectively, and a remarkably pretty barcarolle by Liszt. 
Here M. Rubinstein became the poet who is always needed when 
poetry has to be interpreted. The pianoforte, that just before ex- 
hibited a triumph of mere mechanism, seemed to possess a human 
soul—did, in fact, possess it, through the magic influence of the 
performer. We seemed to hear the murmuring of the artist’s 
thoughts, ‘‘ And more of voice than of that other music that grows 
around the strings cf quivering lutes.” So was it ever when M. 
Rubinstein had to deal with the gentle and tender phases of his art. 
He brought to all the simplicity of a little child united to the 
address of an accomplished musician. In this respect the Schu- 
mann selection—‘‘ Warum,” ‘‘ Vogel als Prophet,” ‘‘ Abends,” 
‘*Traumes Wirren,” and ‘‘ Etudes Symphoniques ”—was particu- 
larly interesting, while a ‘‘ Melodie” and “ Barcarolle,” from M. 
Rubinstein’s own pen, completed a group of works not less notice- 
able in themselves than on account of the interpretation they received. 
It would be superfluous to speak at length of the enthusiasm M. 
tubinstein’s performance excited. That may be imagined without 
ditliculty by all who know how completely, no matter in what 
mood, he absorbs the attention of an audience. 





——0. 


STERNDALE BENNETT'S EIGHT-PART MOTET. 
(From the ‘* Musical Times.”) 

Next came a motet for eight voices and organ, ‘‘ In Thee, O Lord,” 
the work of Sir Sterndale Bennett, as yet unpublished, and per- 
formed on this occasion for the first time. The composer originally 
intended this as the opening portion of an anthem in four move- 
ments, only two of which he completed, although the MS. of the 
first bears date 1856. Alas! that the exercise of such great talent 
as was Bennett’s should have been restricted by dilatoriness, fasti- 
diousness, or any other cause. Arguing from this movement alone, 
which we do not hesitate to describe as one of the most beautiful 
in the whole range of Church music, the loss to art is enor- 
mous, and like the premature death of a Purcell, a Mozart, or a 
Schubert, must be a source of unending regret. In the work under 
notice Bennett happily solved the problem of uniting to the contra- 
puntal style, which has always been recognised as in keeping with 
the dignity of sacred music, the grace of manner and warmth of 
expression demanded by modern taste. It is not likely that the 
freedom permitted to Italian and French composers when writing 
for the Church will ever be conceded by our more staid and sober 
notions of what is fitting. On the other hand, the mere contra- 
puntal exercise, without sentiment or necessary connection with its 
verbal text, has become distasteful, and we require the happy mean 
between the two, So far Bennett’s work is a model that cannot be 
too closely followed. Its part writing is that of a scholar, clear, 
flowing, and correct ; but in every passage, and above all towards the 
close, where the prayer, ‘‘ Incline Thine ear and save me,” becomes 
intense, the emotions are addressed as well as the intellect, and the 
effect is therefore complete. The motet was received with great 
favour, a portion of the audience persisting in a demand for its 
repetition, which, however, Mr Goldschmidt, exercising a wise dis- 
cretion, did not think proper to grant. 








Maacpresure.—Taubert’s Macbeth has been performed at the new 
Stadttheater. 

Wemar.—Béatrice et Bénédict, by Hector Berlioz, was recently 
performed at the Grand-Ducal Theatre. 

DiissELDoRF.—Mdlle Marianne Brandt, of the Royal Operahouse, 
Berlin, appeared recently with great success at the Stadttheater. 

MarskILLES.—M. Faure has been singing here with great success. 
He was announced for two performances and gave seven. At his 
last appearance, the stage was covered with wreaths, bouquets, and 
gold and silver palm-branches. On leaving the theatre, he was 
escorted to his hotel by an enthusiastic crowd. Previously to start- 
ing for Toulouse, he left with the Mayor 2,000 francs for the poor and 
operatives out of work, with 1,000 for the choristers of the 
Grand-Théatre.—The Municipal Council have voted an annual 
grant of 245,000 francs to the Grand-Théatre, 
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(From ‘ Punch.”) 
Diary of my ride to Khibu. 
(CONTINUED. ) 
(Forwarded to us through a Friend by Private Wire.*) 

The day after the ene last mentioned.—Met sixteen wolves to-day 
all wrapped up in sheep’s clothing to keep themselves warm. Tried 
Mr Gladstone’s name on them with excellent effect. Haven’t seen 
them again, Pig getting very clever. Met a fair Circassian coming 
home. She was quite the Circassian créme de la créme. In fact, as 
I said to her, ‘‘You’re so much the cream as to be quite the 
cheese!” She blushed and replied, ‘‘O son of thrice noble parents” 
—they are uncommonly polite these Circassians—‘‘O well-fed and 
much-caressed one”—she must have meant the Pig, not me—‘‘O 
funny little fat father’—she must have been thinking of some 
one else when she said this—‘‘I am afraid that your words are 
chaffinski”’—(a Circassian expression for not meaning what you say) 
—but I assured her she was mistaken. ‘‘O beautiful one! O 
unhappy one!” I replied—my memory furnishing me with appro- 
priate expressions from the translations of the Italian libretti to 
which we are accustomed at the Opera—‘‘how strangely thou art 
mistaken! Ah Heaven! my divine enchantress (divina incantatrice), 
my words are the voice of truth!” Then I spread out the Alphabet 
before her, and the Pig grunted at each letter which made up her 
lover’s name. She parted with two roubles, and left us much 
pleased with the entertainment. 

Wednesday.—Came up to Fort Number One. Found General 
Kauffmann here taking care of Number One. Gave Kauffmann 
some lozenges for his voice. ‘‘Kauff, man, no more,” said I 
pleasantly, and he went into fits. I asked him if we should be 
stopped before we got to Khiva. He answered with considerable 
caution, and put his finger to his nose. The last thing I saw of the 
old General was his left eye, as he winked at us through a loophole 
in Fort Number One. Thermometer going down to twenty degrees 
below nothing. Never was so cold. I have a warm sack with a hot- 
air apparatus in which I live the greater part of the day, and ride 
side-saddleways like a lady. As in this climate one dare not show 
one’s eyes, or nose, or hands, I have ingeniously contrived holes 
through which the reins pass, and so I manage to guide my animal. 
If this cold increases I must do in Russian Tartary as the Russian 
Tartars do, and, when riding, get inside and pull the blinds down. 
But I’m a Cosmopolitan, and can live anywhere. I find the piano a 
great comfort; it affords considerable amusement by day, and forms 
an admirable sleeping-place at night. This evening played two 
i. of Double Dummy with the Pig. He won the last rubber. 

f he repeats this I shall watch his play closely. The Sleigh-driver 
backed the Pig. I begin to suspect collusion. How will this end? 
- Day after.—Came across a Vodki, which is a sort of Russian 
Punch-show, only without Toby. It was being carried by its 
spirited proprietors, who complained bitterly of the decay of the 
drama. The Vodki-man admired the Pig and made an offer, 
Refused it, but played the Vodki-man at écarté, with which he was 
not previously acquainted—at least, so he said ; but, for a novice, 
I never saw a man cut the king so often. Fortunately, as I 
explained to him after he had won a dozen games, we were only 
playing for amusement, not for money, or I should have lost 
considerably. Row with the Vodki-man. Appeal to Sleigh-driver. 
Sleigh-driver sided with Vodki. I offered him an I.0. They 
both said that in the middle of a snow desert this is of no use to 
them. Obliged to pay in roubles. Vodki-man wished me to bear 
no malice, and offered me a glass of native wickski. Not liking to 
offend him, took it. 

* + * * * e * * 

Next Morning.—Everything disappeared, and everybody—Vodki- 
man, Sleigh-driver, Piano, and Pig. All gone. I am alone in the 
Great Snow Desert—houseless, friendless, unprotected. Policeman 
only makes his rounds here once in three months, and then finds it 
dull, as there are no area railings, cooks, or cold mutton within 
fifty miles. Please send mea cheque at once (by Private Wire), 
or I shall not be able to get on to Khiva, not even on foot. 

You wouldn’t like to hear of Your Representative perishing of 
cold and starvation in the Great Snow Desert. The British Govern- 
ment would take up the subject warmly ; but the subject would be 
precious cold before the British Government stirred itself; and 
even then two or three years might elapse before an Honourable 
Member would call for the papers relating to the mysterious dis- 


appearance of a British subject somewhere in the snow, bet ae 
, peanal i tits, sibly be more cheerful or more grateful to the eye. Mr Mapleson 





“ To prevent mistakes, we think it as well to state that the “ Private 
Wire” in question is not a soldier—at least, we suppose not. We merel 


: . y 
print the words as written at the head of the MS. left at our office by one of 
our Representative’s many friends. 








St Petersburg and Khiva, to be laid before the House. Send the 
cheque per my friend. Do not delay. If you’ve _ misgiving, 
just look up the people whose names are down on my Subscription 
ist, and who haven't paid up. If my hands are not too frozen to 
write or to wire, I will send you my diary, as usual. But should 
the wolves get hungry * * * * i : 

Neat Day (Diary continued by Private Wire.)—Luckiest chance in 
the world! Found a mhoka (a Tartar donkey) and a boy going 
to Khiva. Boy says he knows the way. No saddle or bridle. 
Only a Joée (a small sum equal to about fourpence of our money) by 
the hour. Away! upon my bare-backed steed. ; 

Day After.—Hooray! (This, again, is by Private Wire.) _The Pig 
has come back safe and sound. He had a squeak for his life. The 
Vodki-man had religious objections to eating him, and the Pig 
fortunately getting hold of the letters of the Alphabet which he 
carries with him round his neck, spelt out the words, “I’m a 
Christian.” 

The Vodki-man instantly released him, as, being a Turk, and 
not a Tartar, he never tortures Christians. In fact, they never do 
out here. That’s all a mistake. The Pig is as happy as possible, 
and has already made great friends with the Donkey and the Boy. 

1 p.m.—Luncheon time. At this point I came on Captain 
Burnaby’s track. He has left his footprint in the snow. I telegraph 
over this news at once, as I know the publishers are all rushing 
en masse to buy his works, and I want to know what they will give 
for one of his foot-prints? The print is a proof—of his having been 
here; and /’ll swear to it—for a consideration. My friend at the 
livery stables will receive tenders, and forward them to yours truly 
by Private Wire. On we go again to Khiva. 


(To be continued. ) 
——_o0——_- 


THE NEW THEATRE. 
(From the ‘‘ Daily Telegraph.”) 

At length the erstwhile familiar heading re-appears in print, 
and one rejoices to read it if only for the sake of splendid 
traditions and agreeable associations. Sentiment is so unfashion- 
able in these days that probably opera-goers would be ashamed to 
confess how pleased they are to see the building, which can still be 
called “the old house in the Haymarket,” open its doors once 
again. But they may not object to our confessing for them; and 
we have not the smallest hesitation in assuming the task. All of 
us who care one jot for the lyric drama were gratified by the event 
of last Saturday night, and that for two reasons. First, because 
Mr Mapleson, whose valuable services to art during his former 
occupancy of the historic building should never be forgotten, has 
returned “home” after figuratively dwelling in tents for a decade. 
Secondly, because, though no material benefit may arise from it, 
the continuance of such an illustrious career as that of Her 
Majesty's Theatre is in accord with one’s instinctive notion of the 
fitness of things. Her Majesty’s Theatre deserted and decaying 
was a pain and a reproach, but open and full of life it is another 
link binding the present to a great past. The place opened 
well on Saturday evening. Everything was in order, as though 
preparation had gone on for months. Yet, in point of fact, 
everything had been done since the British workman condescended 
to resume his labours after recovering from Easter holiday 
fatigues, and too much cannot be said in praise of the foresight 
and energy which alone made the actual result possible. Mr 
Mapleson, with whom should here be associated the Messrs Maple, 
has simply done wonders in the brief time allowed. But it is not 
alone the quantity of work achieved that demands acknowledg- 
ment, as all will admit who admired the coup d’wil presented by 
the house. Though not imposing from its size, the proportions 
and contour of the interior are pleasing, and there is a “ cosi- 
ness” about the place suggestive of that which distinguished its 
predecessor. The decorations, moreover, without being overdone, 
are rich and tasteful. ‘To these permanent features Mr Mapleson 
has added others in strict keeping. The crimson stalls and box 
linings, relieved as regards the “circles” by the blue upholstery 
of the chairs, present a brilliant contrast with the traditional 
amber satin curtains, and the effect of the whole could not pos- 


“at home,” therefore, is Mr Mapleson in a place fit to receive lis 
guests, and where it is easy for them to take their pleasure, not 
with the sadness engendered by a Drury Lane encampment, but 
comfortably, as easy-going English people should, 
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MUSIC AT NEW YORK. 


A series of performances of Richard Wagner's 
operas came to a climax the other night with a 
representation, at the New York Academy of Music, 
of the Walkiire, the second part of the Bayreuth 
tetralogy, for the first time outside Germany. 
It was not well done, but it was received with 
the greatest delight, and the crowded audience 
kept their places, patient and curious, from a 

uarter before eight until midnight. The Flying 

utchman, Tannhdiueer, and Lohengrin have been 
given by the same company, and all with equal 
inefficiency on the stage, but equal enthusiasm in 
the auditorium. The Operahouse, which is about as 
large as Covent Garden, has been filled to overflow- 
ing every night, and in Boston and Brooklyn 
also Wagner has been the sensation of the spring. Considering 
the character of the performances, this is certainly a remarkable 
roof of the composer’s popularity. There is only one singer 
in the troupe whose abilities are even respectable, that is the 
chief soprano, Mdme Pappenheim, a German artist who was 
brought here two years ago from Hamburgh to support the tenor, 
Wachtel, and who has developed decided ability in the persona- 
tion of Wagner's heroines, her Briinnhilde especially displaying some 
qualities of greatness. For the rest, we have had a fearful and 
wonderful gathering of dilapidated Germans—voiceless Lohengrins, 
shapeless Venuses, puny Siegmunds, and absurd Valkyries. 
Our one selection from T'he Ring of the Nibelungs was given with the 
meagrest mise-en-scéne, and an utter neglect of those peculiarities of 
stage —_— management of light and shadow, and care for minute 
detail, which added so much to the effect of the representation at 
Bayreuth. The acting was generally bad, the orchestra too weak 
in the strings to give proper expression to.the significant instru- 
mental score. Wotan’s Spear-Maidens were the cause of no little 
hilarity, and Briinnhilde led upon the scene a poor old white horse, 
with a pink eye, who stood yawning at the conductor until he got 
the house into convulsions of laughter, when he was prematurely 
shuffled out of sight and sent to bed. Yet, in spite of de- 
ficiencies, this faint shadow of Wagner's Walkiire made a deeper 
impression than any musical work produced at New York since 
Nilsson and Campanini appeared in Lohengrin. It is the only one of 
the four Nibelung operas which does not absolutely exact scenic 
contrivances beyond the resources of an ordinary theatre, and we 
may expect it now to take its place in the American repertory. 

While Wotan and Briinnhilde were discoursing at the Academy 
of Music, Mr Strakosch was entertaining two or three thousand 
people at S'einway Hall with a Telephone concert, at which the 
audienceand the performer were placed about ninety milesapart. There 
are two Telephones, the speaking instrument invented by Professor 
Bell, which receives the vibrations on a parchment drum, armed 
with a piece of metal placed close to the poles of the electro- 
magnet, transmitting them through the wire to a metallic receiving 
cup, furnished with a vibrating lid of thin metal, and the musical 
Telephone, invented by Professor Elisha Gray, operating by means 
of tuning-forks, and transmitting two qualities of musical sound, 
namely, pitch and intensity, but not character. It was the Gray 
Telephone employed in this instance. The reseiver consists of a 
series of reeds enclosed in wooden sounding-boxes, one for each of 
the sixteen notes in the compass of the instrument. The boxes, 
which might be considered as so many organ pipes, varying in 
length from two feet to six inches, are connected by wooden 
bars, one armed with a magnet, to which telegraph wires are attached. 
At the other end of the wire are tuning-forks, corresponding in pitch 
to the reeds of the receiver. The forks are connected with keys 
like those of a piano, and when a key is depressed an electric 
current is made to pass through the corresponding tuning fork, and 
over the wire, to the receiver. The sounding boxes last night were 
placed on a closed pianoforte, for the purpose of increasing the 
resonance, The performer sat in the telegraph office, at Philadelphia, 
and the wire, after passing across ninety miles of land, along the 
beds of three rivers, and through the chief office of the company 
in New York, was brought into Steinway Hall, attached to an 
ordinary sending instrument at the side of the stage, and thence 
carried to the Telephone, After Professor Gray had described his 
invention, a signal was sent to Philadelphia, and the first notes of 
is Home, sweet home” came floating on the air. The sound was 
like that of a distant organ, rather faint, for a hard storm being in 
progress, there was a great ‘‘ leakage” of the electric current. The 
ower notes were the best, the higher sometimes almost inaudible. 
‘* The last rose of Summer,” ‘‘Com’ é gentil,” and other melodies 
followed. There was no attempt at chords, but two or three 
potes, I believe, can be sounded together, A crowd of curious 





| 





spectators assembled in the Philadalphia telegraph office to watch 


| the performer, but the vibrations at that end were scarcely audible. 


Though, it must be confessed, the predictions of Mr Strakosch 
as to the future of this instrument seem rather exaggerated, 
and we are not likely as yet to lay on our music from a central 
reservoir as we lay on gas and water, the experiment was certainly 
curious. The speaking Telephone seems to be more practical. 

An unpublished ‘‘ Symphonic Poem,” by Franz Liszt, just presented 
to the New York Philharmonic Society, has received its first in- 
terpretation at a recent concert. Twenty-eight years ago Liszt was 
invited to write an overture to Goethe’s 7'asso, for the Festival at 
Weimar. The result was his 7'asso—Lament and Triumph. Liszt 
found his inspiration in the poetry of Byron, and a melancholy song 
of Venetian gondoliers, chanting the first lines of the ‘‘ Jerusalem 
Delivered.” Nearly a quarter of a century afterwards he produced 
a second 7'asso, the work he has sent to New York—Le Triomphe 
JSunebredu Tasse. This was written about five years ago. Its principal 
theme occurs as in the earlier Tasso. The two Symphonic Poems 
were played together, and the new one suffered in the contrast. 

About music generally this year there is little to be said. 
Nothing prospers except that of ‘‘the Future” and that of 
the distant—Wagner and the telephone. Mdme Essipoff has had 
a most unfortunate tour. Mdlle Belocca has dropped out of sight. 
M. Strakosch’s vision of a new operahouse has been dispelled; and 
the large Academy of Music, occupied only now and again by some 
wandering troupe, waits for a manager with enterprise enough to 
bring a good company.* D.N. 

—o——. 
RUBINSTEIN. 
(From “ Mayfair.”) 

‘Les Allemands ne savent pas finir” is Mdme de Staél’s well- 
known saying. Anton Rubinstein, although not a German by birth, 
has evidently learned from his adopted countrymen. If he knew 
where to leave off, his compositions would gain in value and 
attractiveness what they had lost in size. Unfortunately, like 
Tennyson’s brook, he likes to ga on for ever. It ought, however, in 
justice to be added that to the Rubinstein Concert at the Crystal 
Palace men did come in amazing crowds, and that they did not go 
till the last waves of the musical tide had flowed past. Whatever, 
therefore, may be thought of the advisability of devoting a whole 
concert to Rubinstein’s works, the directors have their piles of 
half-crowns to fall back upon, and to that argumentum ad hominem 
any possible artistic scruples on the part of shareholders will easily 

ield. In the opinion of other people, however, not thus materially 
influenced, the Rubinstein Concert can hardly be regarded otherwise 
than as an hazardous experiment ventured upon for no particular 
reason, and with little chance of substantial gain—to art, at least. 
Not that we wish to deny the right of speech to so gifted and, in 
many respects, remarkable a composer as Herr Rubinstein un- 
doubtedly is ; but the matter assumes a very different aspect if this 
right is to be exercised uninterruptedly for the better part of three 
hours. It is like a very clever talker engrossing the conversation 
during a whole evening. And, moreover, Rubinstein belongs, to 
continue the parallel, to those tantalising conversationalists who, at 
the most exciting point of the story, lose the thread, and branch off 
into heterogeneous details. Rubinstein’s compositions frequently 
begin with a splendid burst of enthusiasm. He deals with his first 
theme boldly and broadly, and sometimes his verve carries him 
safely to the second ; but when it comes to the working out of these 
materials he loses his control, and flies off at a tangent, into a 
labyrinth of fragmentary combinations, more or less loosely con- 
nected with the subject in point. The treatment of the orchestra, 
and melodious power displayed on such occasions are unable to save 
the whole work from the impression of tediousness which inevitably 
occurs where those two first requirements of art, conciseness and 
consistent development, are neglected. ; 

After these general remarks, a detailed analysis of the two 
rincipal works performed on Saturday—a symphony denominated, 
or some reason or other, ‘‘The Ocean,” and a pianoforte concerto in 

F, Op. 36—may be dispensed with. Suffice it to say, that the 
symphony, which consists of no less than six, instead of the ordinary 
four, movements, was excellently played, under the composer’s own 
direction, and, being the first number of the programme, was 
listened to with unflagging attention and marked signs of approval 
by the vast audience. But the applause reached its climax during 
the second named work, owing most likely to the inspiring 
interpretation it received from the composer-pianist. The im- 
mediate rapport Rubinstein establishes with his audience as soon as 
he sits down at the instrument, can be explained only as a kind of 





* He must find one, first —D, JP, 
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psychic electricity. His very face, of a pronounced Slavonic type, 
and his bearing, although by no means unpleasantly demonstrative, 
suggest subdued passion; and, as soon as he touches the keys, he 
carries his hearers along with irresistible force, making them forget 
eccentricities of style, wrong notes, and discrepant harmonies—nay, 
almost the very work they are listening to. The present concerto, 
calmly considered, is a rambling composition, without any striking 
feature except its enormous difticulty ; but we defy any critic or 
amateur to realise that fact while under the spell of Rubinstein’s 
individuality. It is, indeed, this personal fascination which 
distinguishes Rubinstein from other pianists, from the class 
of virtuosi as such. He is not a mere player, or interpreter; his 
rendering takes the form of re-creating, or, when his own works are 
concerned, of improvising. The impression one receives is that 
orchestra and piano are but one colossal instrument, handled, in 
some mysterious manner, by the one person in the centre according 
to his momentary fancy. From the classic dignity of Joachim, or 
the intellectual subtlety of Biilow, Rubinstein’s style differs as 
widely as possible—in a wrong direction, perhaps, as far as faithful 
reproduction is concerned. But, regarded by himself, he is a startling 
phenomenon, to be liked or disliked according to taste, but to be 
reckoned with in one way or another. 

A short excerpt from the opera, Die Maccabéer, sung by Malles 
Thekla Friedlander and Helena Arnim, did not enhance our belief in 
Rubinstein as a dramatic composer, and considerably relieved our 
disappointment at the postponement of Nero, originally announced 
for this season at Covent Garden. To much greater advantage did 
the composer show in his setting of Heine’s beautiful song, 
‘* Tragidie,” admirably declaimed by Mdlle Friedlander. It is in 
this field that Rubinstein seems destined to gather his greenest 


laurels. His Persian songs to Mirza Schaffy’s words are little 
masterpieces. The overture to Dimitri Donskoi, first of a set of 


operas composed for the Russian stage, closed the concert. It is a 


juvenile work, well constructed and skilfully instrumented. 
1) -—— 
AUBER JUDGED BY WAGNER.* 
(Concluded from page 285.) 

But let us return to Auber, of whom we have somewhat lost 
sight, and concerning whom Wagner will give us some further 
interesting details. It must, however, be understood that we 
have nothing more to do with the composer of La Muette, a work 
which was simply an accident, an excess, to adopt Wagner’s word ; 
we have now to do with the author of numerous comic operas, 
the parentage of which has been clearly demonstrated, and is 
treated charmingly, for, as the reader will readily believe, the 
author of Die Meistersinger cannot fail to entertain for the author 
of Le Domino Noir the profound contempt he expresses for the 
style to which the last-named opera belongs. “All this is not 
really music.” But Wagner has a robust faith in what he 
writes, and so convinced of the truths which issue from his 
pen that he does not hesitate declaring in the most peremptory 
fashion that Auber did not consider himself a musician. It 
was the French who put this report in circulation. If the 
reader doubts it, let him listen :— 

‘‘With the stupidity of which only a French Government is 
capable, Auber was appointed Director of the Conservatory. 

‘* Behold Auber seated in the box of honour, while a symphony by 
Beethoven is being executed. With naive surprise and a smiling 
face, he says: ‘Do you understand anything of that? Je n’y 
comprends mot /’” + 

Wagner can now no longer restrain his feelings. He writes 
with joy and considers the remark magnificent. In his eyes, it is 
a clear proof that Auber did not attempt to deceive himself, but 
possessed a correct estimate of his own powers. The French 
composer could not labour under any delusion, since he avowed 
so ingenuously that he understood nothing of Beethoven's sym- 
phony—that is: of music itself. This is just what Wagner hopes 
to prove, and what he endeavours to place in a still clearer liglit, 
by relating one of his conversations with Auber :— 

“In 1860, I frequently met Auber at the Café Tortoni. He 
always came in about midnight on leaving the Opera, where he 
followed the performances like a regular and faithful patron. He 





* From Le Ménestrel. 

+ As I do not wish to be accused of darkening in my translation the 
colours of the text, I append the German sentence in all its immaculate 
eoarseness ; “ Mit der nur einem franzésischen Gouvernement zuzutrauenden 
Stupiditiét, ward er zum Director des Conservatoriums der Musik ernannt.” 

+ The italics are in French in the original German text. 











attended the 300th or 400th performance of a _ work, 
sleeping, as I was informed, most of the time in his box. He 
always came in with an amicable air and in good humour, and asked 
me for news about my J'annhduser, then making a certain noise in 
Paris. He wanted to know, above all things, if it would bear a 
certain amount of magnificence in the way of scenery and getting 
up. One day, after I had given him some details regarding its 
subject, he rubbed his hands gleefully and exclaimed: ‘Ah! il y 
aura du spectacle / ga aura du auccés, soyez tranquille ! * 
‘* Of his last comic opera, La Circassienne, a piece of extraordinary 
uerility and stupidity, he would not hear anything. ‘Ah/ laissons 
farces en paix !’ he exclaimed directly I tried to mention it. On 
the contrary, he listened with pleasure when I spoke of the pains 
once bestowed upon his Lestocg ; he rubbed his hands joyously, and 
looked at me with eyes glistening with intelligence, when I told him 
the trouble I had taken to get the work up. I really bestowed great 
pe on it, for it was charming of its kind, and I exerted myself to 
ring out everything in it which recalled the spirit of La Muette. I 
ac A the Russian battalion, which rushes on the stage to 
support the revolution, by a considerable number of choristers taken 
from the army, and thus succeeded in getting together a host of 
singers, of whom our manager appeared greatly afraid, but who 
enabled me to attain a really formidable etfect. Lestocy proved a 
great success, and justly so. It is not astonishing that the work 
should have failed to resist in Germany the increasing invasion of 
the platitudes due to Adam and his colleagues, but I am less able 
to explain why it should not have maintained its position as a stock 
French piece, rather than Le Pré aux Clercs and other dainties of 
the same kind. When I expressed my surprise at this to Auber, 
he again looked at me with: his eye full of sly humour, and ex- 
claimed : ‘ Que voulez-vous? C'est le genre!’” 

The imprudent ingenuousness with which Wagner relates this 
conversation is a guarantee of its scrupulous fidelity. Lnveloped 
in the @s triplex of his vanity, the author of the Tetralogy did not 
perceive that his keen interlocutor was chafling him. After 
Tannhduser was given in Paris, Wagner saw no more of Auber, 
who certainly did not sleep in his box on that occasion. 

“T am ignorant,” adds Wagner, “about what Auber thought 
or said of Zannhduser after the performance, but I am willing to 
admit qu'il n’en a pas compris mot!” We, too, will end with 
the above modest conclusion, with which Wagner places himself 
in the same category as Beethoven. Vicror WILDER. 


—o—_ 


NEW PHILHARMONIC CONCERTS. 

Amateurs were attracted to St James Hall in large numbers on 
Saturday afternoon by the prospect of hearing Rubinstein’s Ocean 
symphony, which was actually performed under Dr Wylde’s 
direction with no mean degree of success. After so recently dis- 
cussing this work at length, we shall not be expected to give it a 
large amount of space now. Tnough that further acquaintance, 
while it cleared up points that formerly seemed obscure, strength- 
ened a favourite estimate of others. When looked at in their 
highest aspect, symphonies are judged according to individual 
impressions and not by a fixed standard, so that what is one man’s 
meat may be another’s poison. Without reflecting in the slightest 
upon those to whom the Ocean is poison, we venture to say that, 
for ourselves, it contains a good deal of meat. We look upon it as 
a great and striking work ; not free from faults such as are easier 
to point out than avoid, but principally distinguished by merits of 
a high order. The oftener it is heard the more clearly is this 
likely to appear, and therefore Dr. Wylde has done good service 
by a performance which, generally speaking, reflected credit on 
him and his orchestra. Each movement was well received by a 
very attentive audience. Another important feature of the con- 
cert was the first allegro of Beethoven’s violin concerto, with Herr 
Wilhelm] as soloist, and Herr Ganz as conductor. The German 
artist won a splendid success by legitimate means. Nothing 
technically more excellent than his playing could well be conceived, 
while a very difficult cadence enabled him to astonish his hearers 
by a succession of tows de force such as brought out all his special 
skill. It is not often that Herr Wilhelm] essays a great classical 
work like this concerto, and the audience would gladly have heard 
him play the whole of it. His second solo was the Meistersinger 
paraphrase, by this time familiar. The overtures to the Flying 
Dutchman and Der Freischiitz, with songs by Herr Henschel made 
up the rest of the programme.—Daily Telegraph. 

* All the italics are in French in the original German text, 
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‘* And I have loved thee, Ocean!” 
BRAHMS’ SYMPHONY IN C MINOR. 
(From the ‘‘ Daily Telegraph.”) 

When a composer already famous makes a step forward, like 
Brahms in this instance, his production enjoys a prima facie right 
to respect, the more because it is the result of measured progress, 
Too often we see men beginning where they should leave off, and 
incurring the charge of presumption as well as the censure of 
incompetence. Others, more wise, feel their way towards the 
sanctum sanctorum of their art, and these, even though they 
fail to reach it, obtain all the honour due to a modest apprecia- 
tion of themselves and a prudent use of the talents they 
possess; Brahms would, undoubtedly, have been justified in 
appearing as a symphonist when content with humbler rank as a 
composer of the elastic orchestral pieces called serenades. But 
while he thus actually secured the credit of uncommon modesty, 
his reticence was no loss to the world; the result of it being that 
his first symphony is better worth having, as the fruit of ripe 
experience and extended resources. Nor is this all. Brahms may 
demand from us greater caution in giving judgment; for, what- 
ever in his new work cannot be at once understood, he has a 
stronger right to ask consideration—a right based upon the fact 
that it represents but an enlarged employment of talents recog- 
nised and admired in many previous forms. Much of the strength 
of Beethoven’s claim as a pioneer of art among his contemporaries, 
lay in their having watched the expansion of his genius from 
ordinary limits. It could not be otherwise. Assure a man that a 
balloon is in the speckless sky above him, and he will the more 
easily credit your assertion if he has followed the gradual ascent of 
the machine, So, if there be, as there is, much in Brahms’ 
symphony that, on first acquaintance, appears strange, those who 
look back upon his previous doings will reflect: “If we do not 
understand, the reason more probably lies in our own want of 
comprehension than in the master’s incoherence.” This is the 
advantage Brahms enjoys over so many of his contemporaries, 
who begin by puzzling us. They have no right to puzzle us, and 
we tell them, naturally enough, to stand aside. 

A general estimate of Brahms’ symphony has already been 
given in these columns, and we see no reason to change our belief 
that it isa great work. Such a conclusion far from implies an 
arrogant assumption that the beauty and significance of every 
part have been seen and appreciated. It may be formed upon the 
fact that enough for greatness of both qualities is obvious, and 
that, reasoning from the clear to the obscure, the existence of 
more is an article of faith. On the latter point we are disposed 
to think that much of what in the work has called forth hostile or 
doubting criticism is precisely that wherein the genius of the 
composer most fully asserts its individuality. All precedent and ex- 
perience is in favour of the conclusion. The music is said to be 
laboured, when, perhaps, its construction is only ingeniously 
elaborate. Its form is said to be patchy, when, perhaps, the 
relation of part to part, though not less real, is less obvious than 
we commonly find it. Assertions like these can only have weight 
when founded upon intimate knowledge. Under all other circum- 
stances they are inconclusive and, possibly, misleading. Criticism, 
therefore, of a work only known to the ear, and known imper- 
fectly, is safer when confined to a record of impressions that may 
be accepted as determining the atmosphere in which further study 
should be carried on. With regard to this matter, especially, 
every man must speak for himself, and our impressions of the 
symphony are such as limit us to the estimate we have already 
stated. True, it cannot be denied that Brahms has fallen short 
of entire originality, for the spirit of Beethoven may be discerned 
beneath a frequent reflex of Beethoven's mode of utterance. 

rue, again, that in certain passages the composer seems to have 
got involved among the intricacies of his machinery, and that his 





work lacks points of repose such as those which Beethoven, in his 
most extraordinary developments, took care to provide. But 
while this, as far as our present knowledge extends, seems to be 
the case, we are more conscious that a master has spoken—one 
who, ata time when most voices are echoes of the past, has some- 
thing new to say, though every word may not be strange, and who 
speaks in his own fashion, though now and then a sentence may 
be shaped upon familiar models. Here we have the grand im- 
pression made by the symphony—masterfulness. It moves us. 
It enchains the attention and excites emotion before it begins to 
consciously exercise the intellect, and than this we know not a 
better test of what real music is. The art that at once sets us 
thinking has missed its point; that which makes us rejoice or be 
ead, fills us with hope or despair, or touches any one of the many 
chords of human sympathy, has hit it full. Guided by our own 
experience, we claim the credit of true art for Brahms’ symphony. 
It would be possible vaguely to talk about certain of its technical 
points—and no more than vaguely, without a study of the text 
proportionate to the elaboration and magnitude of the design— 
therefore, cui bono? “The auditor,” wrote Professor Macfarren, 
in his analytical programme, “can alone do justice to the new 
symphony and to himself by faith in the unrevealed on the 
warrant of what is manifest, and by employing all coming oppor- 
tunities of hearing and reading the music till he thoroughly 
masters its intricacies.” Precisely. The words are words of wisdom. 
ies 
HERR WAGNER. 

On Wednesday afternoon, the day after his arrival in London, 
Richard Wagner received at his residence, 12, Orme Square, a depu- 
tation from the principal German societies in London (the German 
Atheneum, the Liederkranz, the German Gymnastic Society, the 
Camberwell Gesang-Verein, and the Liederklinge), and was pre- 
sented with an address of welcome, which began: ‘‘ Most Honoured 
Master,” and represented the feeling of the German societies ‘‘ that 
the first hearty welcome accorded to you upon your arrival on 
English soil should emanate from your compatriots.” ‘‘ Our joyous 
emotions,” the address proceeded, ‘‘at seeing you among us are 
enhanced by the consciousness that, in greeting you this day, we 
salute you as victor in the contest which you have been carrying on 
so indefatigably for many years past. Far removed as we are from 
the arena of conflict in the old Fatherland, we have been all the 
better able to arrive at an impartial judgment upon the arduous 
struggle in which you have been engaged, and our appearance here 
may be taken as an earnest proof that among the Germans in London 
the recognition of your mighty genius has irresistibly asserted itself.” 
The address concluded by assuring Herr Wagner that he would 
meet in English as in German society Me rhe pope and enthusiastic 
admirers,” and it added their conviction that the approaching festival 
would inspire musicians here ‘‘ with a deep sense of the. grandeur 
of your creations.” Herr Wagner, ina reply of some length, ex- 
pressed himself highly gratified at this mark of esteem and sympathy 
on the part of his compatriots. After having, in a few words, given 
a sketch of his aims in the composition of his latter works, he said 
that, although he had hoped never again to be obliged to have his 
works performed ina concert room, yet he could not help being 

leased at the opportunity afforded to him of conducting a selection 
rom all his saa before an auditory from whom, as belonging to a 
nation so nearly related to his own, he was sure of an intelligent 
sympathy. 





SWEET BE THY STILLY DREAMS, | 
(Lines for Music. )* 
| All now is dark and drear. 
| Sunshine nor thee to cheer, 
| Where shall I, lonely, steer ? | 
Far from the world I'll go, 
Far whence its follies flow. 


But, though so false to me, 
I would no tears may ecme, 
But may love cherish thee, 
Thongh o'er the world you roam. 
Though to thy tender eye, 
False as the changing sky, 
Tears on their course may fly, 
| Think not that none would sigh! 
| Nay, I have loved thee well, 
For thee my heart would swell. 
H. Menvinie, | 


Sweet be thy stilly dreams, 
| Calm be thy slumbers, Lave ; 
| Rest till the daylight beams 
Clear fromn the skies above ; 
| Then with the dawning light, 
Cast from the lonesome night, 
| Decked in thy robes of white, 
Fairer than angels bright: 
| Come, for I sigh for thee— 
Come, Love, and dweil with me ! 
| Oft on the mountains lene, 
|  Oft have I sought thy way, 
| But o’er thy footsteps strown, 
| _ Sere leaves are now at play! 
Where all was bright and fa‘r, 


| * Copyright. 
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ST JAMES’S HALL, 
REGENT STREET anv PICCADILLY. 


MR CHARLES HALLE’S 
Pinnoforte Recitals. 


“ 
) R CHARLES HALLE has the honour to announce that 
his SEVENTEENTH Series of PIANOFORTE RECITALS will take place 
on the following Afternoons :— 
Farpay, May 11, 1877. 
Fripay, May 18, ,, 
Fripay, May 25, ,, 
Fripay, June 1, 


Fripay, June 8, 1877. 
Fripay, June 15, ,, 
SATURDAY, June 23, ,, 


SECOND RECITAL. 


FRIDAY AFTERNOON, MAY 11, 1877. 


TRIO, in B major, Op. 8, for pianoforte, violin, and violoneello— 
Mr CHARLES Hatite, Mdme NormMan-NeRupDA, and Herr 
Franz NERUDA... pan - an Se saa aes ... Brahms. 
KREISLERIANA (complete), Op. 16, for pianoforte alone— 
Mr CmarRLEs HAtte ... on ars pee ie ™ . Schumann, 
DUET, in A major, Op. 162, for pianoforte and violin (first 
time)—Mr CHARLES HALLE and Mdme NorMAN-NERUDA ... 
TRIO, in G major, Op. 1, No. 2, for pianoforte, violin, and 
violoncello—Mr CHartrs HALLE, Mdme NoRMAN-NERUDA, 
and Herr Franz NERUDA sus a eae ces ... Beethoven, 
Mr O#ARLES HALLE will perform on one of Messrs Joun Broapwoop & Sons’ 
Concert Grand Pianofortes. 


Schubert, 





PRICES OF ADMISSION. 
For the Series. Single Tickets. 
Sofa Stalls, numbered and reserved 20 £0 7 0 
ss pss ene cee as 03 0 
Area sine ne ‘es ae a ey 010 
Subscriptions received at Chappell & Co.’s, 50, New Bond Street ; Mitchell’s, 33, 
Old Bond Street; Ollivier’s, 38, Old Bond Street; Keith, Prowse, & Co., 48, 
Oheapside; Hays’, 4, Royal Exchange Buildings; Austin’s Ticket Office, 28, 
Piccadilly ; and by Mr CuaRLes Hae, 11, Mansfield Street, Cavendish Square. 


TO CORRESPONDENTS. 
S. C. (Boulogne-sur-Mer).—Miss Mary Tree (afterwards Mrs 
Chapman) was, we believe, the original Mary, maid of Milan, 


at the Coburg Theatre. Miss Ellen Tree married Mr Charles 
Kean. 


£2 
a 2 te 
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LONDON, SATURDAY, MAY 5, 1877. 





Richard Wagner. 
[HE following description of Herr Wagner’s arrival in 
London has been transmitted to us by an eye-witness :— 


“* Richard-Wagners arrival at Charing Cross Station.—On Tuesday 
last the cebrated composer of the Niebelungen entered the station, 
acompanied by Madame Cossima his cara sposa, and several german 


ladies, friends and admirers—at The station his young friend 
Meister Wilhelmj, the leading members of the German Atheneum, 
& the Gentlemen of the Wagner Orchestra & a number of pro- 
fessional and amateur admirers—The Meister was very heartily 
cherred, and was very pleased, he kissed Wilhelmj and Richter & 
others heartily, and smillingly drove off to his London residence 
during the Festival— 


‘* Vieni—vede—vinci— ” 

Since then rehearsals have being going on in the Albert 
Hall, with closed doors (“a huit elos ”), which means (@ oni 
clos—only “ Policeman X.,” by express orders of Messrs 
Dodge and Westex, Leing allowed to pry, occasionally, into 





these eleusynian mysteries. Iamblichus himself—we are 
told—has been refused admission by the South Kensington 
“Higher Development.” And yet he came from the grave on 
purpose. Theophilus Queer. 


A FRENCH CRITIC ON ARABELLA GODDARD. 
(From the ‘* Revue et Gazette Musicale.”’) 

Mise en goat par l’accueil qui lui a été fait 4 son premier con- 
cert, Mme Arabella Goddard en a donné un second, mercredi 
dernier, a la salle Pleyel, mais sans orchestre cette fois. Aprés 
ces deux auditions, aprés la derniére surtout, nous comprenons 
lYenthousiasme des Anglais pour leur “ pianiste nationale”; l'ex- 
traordinaire limpidité, la vigueur calme et contenue de ce méca- 
nisme impeccable, qui a autant de fond que d’agilité, qui soutient 
une allure vertigineuse avec une aisance parfaite et sans fougue, 
sont des mérites qu'on prisera toujours trés-haut en Albion. Le 
jeu de Mme Goddard a, du reste, beaucoup plus de souplesse que 
ces qualités ne pourraient le faire supposer ; 11 ne manque pas non 
plus de charme, mais par moments seulement, et il prend l’audi- 
teur bien plus par un intérét vif, puissant méme, toujours tenu en 
éveil, jamais lassé, que par les grices intimes et les accents émus, 
Les ceuvres capitales de Beethoven, avec lesquelles il faut absolu- 
ment éveiller le sentiment de la grandeur, sous peine d’en faire 
des 6nigmes ou des caricatures, vont bien 4 ce talent de large 
envergure, solide i défier toute fatigue et toute difliculté, et qui 
n’encourra guére le reproche d'une incorrection de style ou de 
goat. Aussi n’avons-nous jamais entendu exécuter mieux que par 
Mme Goddard la sonate en ut, Ov. 53, qu'on appelait autrefois 
Aurore » Paris, nous n’avons jamais su pourquoi, et qu’on désigne 
plus simplement en Angleterre sous le nom de JWaldstein Sonata, 
parce qu'elle est dédiée au comte de Waldstein. Le terrible finale 
a été enlevé par elle avec une verve incroyable. Elle a exécuté en 
octaves articulées les gammes que Beethoven avait écrites pour étre 
glissées, ce qu'on ne peut plus faire sur nos pianos d’aujourd’hui. 
Mais nous aurions voulu un peu plus de vie dans l’adagio molto qui 
sert de portique au finale: Mme Goddard nous semble portée 4 
exagérer les mouvements lents. La sonate pour piano et violon 
dédiée i Kreutzer a été dite d’une facon admirable, sous le rapport 
de la correction technique et du style: le premier allegro, qu'on 
joue généralement trop vite 4 Paris, a été pris dans un mouvement 
intelligemment modéré; il est dommage que Mme Goddard n’ait 
pas été plus généreuse, dans ce morceau, pour son partner Sivori, 
dont elle annihilait presque le jeu délicat sous sa virile sonorité. 
L’équilibre, il est vrai, s’est mieux établi dans les variations et dans 
le finale, ainsi que dans les Pensées fugitives de Stephen Heller et 
Ernst, trois charmantes choses dites d'une facon charmante. 
Quelques’ piéces pour piano seul complétaient le programme: 
trois études posthumes de Mendelssolin, da Chasse de Schumann, 
la mélodie Widmung du méme maitre, transcrite—et défigurée— 
par Liszt, un andante et un impromptu de Rubinstein: le tout a 
6t6 exéeuté avec une vaillance a toute épreuve, et de facon a pro- 
voquer les manifestations les plus chaleureuses dans l’auditoire. 





Her Masesty’s Toratre.—We have only space and time to 
say that the performance of Un Ballo in Maschera, on Thursday 
night, was a complete and brilliant success. Mdlle Caroline 
Salla, the new Amalia, is likely to prove an acquisition of high 
value to Mr Mapleson, possessing all the desirable qualities for the 
line of characters she undertakes; while Mdlle Mila Rodani 
looked, acted, and sang the part of Oscar, the lively page, to 
absolute perfection. Both ladies were welcomed with the utmost 
cordiality ; and seldom has hearty greeting been more richly 
deserved. 

Mr Cuartes Hare gave his first pianoforte recital yesterday 
afternoon, in St James’s Hall. 

Mapame Curistinr Niisson makes her ventrée for the season 
at Her Majesty’s Theatre, to night, as Violetta in La Traviata. 

Herr Waaner, during his visit to London, will reside with 
his friend, Mr Edward Dannreuther, Orme Square. 

Fiorat Hai Concerts.—Mr Gye gives the first of these 
refined and agreeable entertainments in his fairy palace to day. 

Dr Fuutprt, the distinguished musical representative of the 
Milan Jevseveranza, is paying a short visit to London, 
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At the Puste and Scissors. 


Pre a Bompvs.—Well, Dr Slim, what MS. have you got 
ere! 

Dr Siim.—It is a fantasia, sir. 

PuBLisHER Bumpus.—Upon what subject ? 

Dr Stim.—Oceanic subject, sir. 

PuBLisHER Bumpvus.—Fish ? 

Dr Stim.—There are no fish, sir, in my work. 

PusLisHER Bumpvus.—Not dried fish, eh? 


(Publisher giggles at his own wit.) 


Dr Stim.—It is built upon Leit-motives—— 

PuBLISHER Bumpus (interrupting him).—You know, Doctor Slim, 
I don’t care for light motives—my house, like that of our zsthetic 
neighbour, who p se with ‘No. 9” under his pillow—requires 
heavy motives to encourage speculation. 

Dr Suum.—I said Leit-motives. 

PusLisHeR Bumevs.—What do you mean? 

Dr Siim.—Leading motives, sir : 

Pus.isHer Bumpus.—Do you take us to be in leading-strings? 
We follow no leader ; and if you can’t light upon something heavier 
than usual, now, as fashion goes, we are stumped. 

Dr Siim.—Sir, the Leit-motives I have chosen are heavy as lead. 
They serve to plumb the ocean to its depths. (Giggles inwardly.) 

PUBLISHER Source. —De Slim, I never heard you make a joke 
before. But say plainly what you’ve brought. My aching heart, 
my puzzled brain, cannot support this mental strain. ; 

Dr Summ.—I’ve brought a fantasia, which I call ‘‘ Danophylin,” 
upon themes from a symphony entitled Ocean, and-—— : 

Pus.isHeR Bumpus.—By Wagner? The idea! Like Berlioz, 
with anxious polyscopity, Wagner has perished in mechanics! What 
has our house to do with Wagner ? 

Dr Surm.—Rubinstein, sir, 


Strong breeze and flapping of wings outside. 


PvuBLIsHER Bumpvs (in an undertone to Dk Stim).—Here’s Septimus 
Wind, with his two-headed friend Eagles, as great a bore as himself. 
Come to Fish and Volume, 





Dr Strm.—Just the place, sir. 


Enter Drs Wiyp and EaGtes. 


[Exeunt to Fish and Volume. 


‘ 
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Dr Wx (blowing open envelope). —My hair! Here's a coil! 
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° What’s up? 

Dr EaGLes.— What's down? 

Dr Winv.—A letter. Ill read it. (Reads.) 

‘Dear Flamingo,—I felt art withering. ‘Ocean’ was being dried 
up, as they say of the Caspian Lake—a Dead Sea, in fact, the,waters of 
which are bitter. I did love art. Now, to me, it is indif- 
ferent. I was at Bayreuth, where it tasted bitter; but an obsti- 
nately erring giant was there, compared with whom his detractors 
are fleas. I address you as ‘Flamingo.’ Don’t be angry. I have 
travelled over the globe since the Birmingham Festival of 1855, 
and only arrived here a few weeks since. Dining with Queer, he 
showed me your MS. I read it, and said, ‘‘ By Jingo !”—Yours 
ever, Gn English Musician, 

‘*Clarendon Hotel, Birmingham.” 

; Who’s Flamingo ? 

Dr EacuEs.— Who's English Musician ? 

Dr Winpv.—Blowed if I havn’t opened wrong envelope! It’s 
addressed to Flamingo! Oh! Here’s another (blows open other 
envelope). Let us see (reads) :— 


“Co Flamingo. 


‘*T wish I could feel as you do. To me, Ocean was (tries to 
sing) :— 


‘*a frosty void—a desert, without an oasis—a dreary road without a 
turning. The concerto * * * * * * * voila tout. The solos were 
three anythings, by anybody that might have chosen to sit down 
and improvise them. The Maccabees—Oh! as if F.M.B. had no 
set the Tragidie !” 
WS he To Flamingo? 
Dr Eacies.— } Flamingo , (Chuckles. ) 
Dr Winp.—My skirts! I’ve again opened wrong envelope. 
Enter W AiTER. 
WalTER.—Mr Flamingo wishes to see you. Some letters for him 
have been sent to your room by mistake. Shall I show him up? 
Dr Winv.—Certainly. (ZHzvit Waiter.) Hadn’t we better adjourn 
to Fish and Volume. 
{ By all means. 


Dr Eacies.— } Let's off ! 

(Dr Winn blown up chimney. Dr Eacuss flies out window.) 
At Fish and Volume. 

PUBLISHER Bumpus.—Saved ! 

Dr Simm.—Saved ! 

PUBLISHER Bumpvus.—Well—to business. I want a long, some- 
what tedious piece, on themes not seized at an earshot. I wish I 
were an eel. 

Dr Siim.—I’ve what you require. My first theme is (sings) :— 


e— 


PuBLISHER Bumpus.—That is precisely the sort of thing. But a 
counter theme is requisite. 
Dr Siim,—My counter theme is (sings) :— 


_ 


PUBLISHER Bumpus.—Your first theme is good ; but I don’t like 
your second. Your first theme is easily varied ; your second theme 
18 a variation of itself. And then, why the lesser third? I should 














like the G to be sharpened ; it would sell better. 
Dr Si1m.—The symphony is in C, with the greater third. 
PuBLIsHER Bumpus.—That’s why you sing E with the lesser? 
Dr S.iim.—Precisely. 
PuBLIsHER Bumpus.—Wherefore precisely ? 
Dr Suiim.—My first theme is (sings) :— 











—and I vary it thus (singe) :— 
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Y 
PusuisHerR Bumpus.—That will be effective; but I observe no 
passing notes ? 
Dr Suim.—I pass them over, with an object. 
Enter Waiter. 
Warter.—Dr Wind and Dr Eagles are coming a 
Pus.isHER Bumpvus.—Oh bother! (Aside to Dr Sim) We'll 
adjourn to the Bee and Bottle. I can’t support this mental strain. 
Dr Stm.—That’s it. I’m thirsty. [Hveunt to Bee and Bottle. 
Enter WIND and EAGues. 
Dr Wiypv.—Waiter! Three bottles of stout. 
Dr Eac xs (aside).—Wind pays. 
Waiter with bottles of stout. 
Dr Winp.—Good stout. Like Méhul’s G minor Symphony (drinks). 
Dr Eacirs.— } & al (drinks). 
Dr Winp.—Waiter! Three more bottles of stout. 
Dr Eaa es (aside).—Wind pays. 
Waiter with stout. 
Dr Winv.—Good stout. Like Beethoven’s C minor Sonata 


(drinks). _" 
r Mozart’s a 
Dr EaGLes,— Or Woelfl’s (drinks). 
Dr Winp.—Waiter! Three more bottles of stout. 
Dr Eaazes (aside).—Wind pays. y 
Dr Winp.—Good stout. Like Rheingold. Oh Flosshilde ! 
Lightning—thunder. Voice of Mr Ar’ Mutton from the planet Venus, 


Voice or Ap’ Mutton.—itter not that name! Sbe is mine. 
Vorce or VENus.—Ap’ Mutton! Oh! 
Voice or Ar’ Mutron.—@o to! J’m not Cannhauger, 
Lightning—thunder. 
Drs Winp and Eactss (terrified). —Let’s to Bee and Bottle. 
Enter Waiter. . 
Warrer.—Mr Flamingo is below. He wishes to inquire about 
letters addressed to him. 
[Zxeunt Drs Winv and Eaatss to Bee and Bottle. 


At Bee and Bottle, 





Music from smoke room, 
Mumzo.—Wot dat? 
JumBo.—’im Rheingold ! 
Mvumzo.—’im Wagner dare ? 
JUMBO.—’im smoke room—yaas ! 


From smoke room, 
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Mumso.—’im Rheingold ! 


JumBo.—’im low E flat-—— 
Mvumso0.—'ush, ’ush ! 
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JumBo.—Am ’ead ’ere ? 
Sir FrampBoroveu Heap (awakening).—Can’t fathom it—seems, 
now, half-tone lower (tries ‘‘ Ocean ”). 
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From smoke room. 
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Sir FramporoveH Hrap.—By Jove! (drops score of ‘‘ Ocean,” 
and falls asleep). 














Enter Bumpus and Si. 
PuBLISHER Bumpvus-—Now, doctor, let me hear the first variation. 
Dr Sur (tries to sing) :— 
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Music from smoke room. 
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Dr Siim.—Bother! They’ve got the other pitch! The what 
d’ye call ’em—the normal. I sing under Costa—his pitch ! 


Enter Drs W1ND and EaGuxs, the worse for stout. 
Dr WInD (singing) :— 
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JumBo (aside).—’im Rheingold. 
Dr Eacies.—Blow normal. We heard Norma last night (sings) : 
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Jumso (aside).—’im Ocean. 
(Music from smoke room.) 
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Sir Framporoven Heap (awakening).—By Jove! They're play- 
ing in two keys at a time. 
[Zvit Str FLAMBoRovGH in haste. 
JumBo.—’Em play ’im Rheingold and ’im Ocean ’gither ! 
Drs Winp and Eactss (singing merrily, ‘‘ ensemble”) :— 
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Drs Wind and Eacirs.—Ha! Ha! Ha! Waiter! Three more 
bottles of stout. 
Waiter with stout. 
Dr Winv.—Eagles, my boys! (Drinks.) 
Dr Eacies.—Wind, my boy! (Drinks.) 
Dr Wrixv.—Eagles! I’m tipsy ! Oh, Flosshilde ! 


Lightning—thunder—voice of Mr Av’Murton from the planet Mars. 


Voice or Mr Ar’Mutron.—Utter not that name! Sbe ig mine! 
Voice or Mars.—Ap’Mutton ! Oh! 
Voice or Arp-Murron.—Go to! Goto! J'm not Apbhrovite ! 
J am not froth. 
Lightning —thunder. 
_Mvmso anp Jumpo.—’im Ap’Mutton. ‘im come seek us ‘fore 
time ; ’im am not froth ! (vanish. ) 
Dr Wiyv.—Eagles, let’s hence to Service Tree and Sable, in time 
to hear the Meer oe Hollinder, by the Tadcaster band. 
ons! Slopons! 
Da Eactzs.— Esquivons ! 





Dr WIND blown up chimney. Dr Eacues, flapping pinions, flies. 


PuBLIsHER Bumpus. The rehearsal is over—all are gone. How 
about the fantasia? I can’t support this mental strain. 

Dr Stim.—Wind and Eagles were non compos, sir. They're all 
more or less ghosts here, sir. 

PuBLISHER Bumpus.—That was a hint for you—Wagner and 
Rubinstein together ? 

Dr Si1m.—Like the themes that wont come together in the 
Meistersinger ? 

PUBLISHER Bumpus.—They try ? 

Dr Sirm.—But they can’t. 

PUBLISHER Bumpus.—Make them do it, and I will take your 
fantasia off hand. I can’t afford to pay for Wagner or Rubinstein 
separately ; bring them together, and you are my man. 

Dr Stom.—As well bring together ashe lion and a male tiger, sir. 

Pusuisner Bumpvus.—Then let’s go. Don’t forget umbrella. 

Dr Sim.—All right, sir. [Zxeunt. 


Enter MAN witn UMBRELLA, 








Man with UMBRELLA.—So—now I shall do business to-night. 
Well—my stars! Not a single umbrella! Not a cloak! Not a 
cane! Notapipe! Not a baccy-box! So—Rheingold and Ocean 
together are no hit! Mazeppa was my friend. Well—I shall wait 
for Walkiire, and not deposit umbrella this time. I am not of the 
Mecenates. I take, but don’t give. The dog-grass was sacred to 
Mars, So, 

[Empties remains of stout bottles, and exit,. 


Schluss Folgt. 





MAY.* 


With balmy breath and smiling mien, 

May showers her gifts, a very queen ; 

Her regal brow adorned with flowers, 

She fills with song the woodland bowers, 

Her green robe gemm’d with dewdrops bright, 
And pearl-cup lilies thron’d in light, 

Where sips the bee in each fair bell, 

Then hastes with honey to its cell. 


From hill and dale glad sounds arise, 
The lark mounts up to sunny skies, 
While young and old in festive mirth 
Dance lightly on the buoyant earth. 
The squirrel peeps from branches high, 
The happy brook runs singing by ; 

All nature wears an aspect gay, 

And sings in chorus, This is May. 


The bloom now decks the hawthorn bough, 
Emblem of Hope, fair flower art thou. 
Sweet Hope, without thy cheering light. 
The day were sunless as the night ; 

But where thou dwell’st a welcome guest, 
There reigneth peace and joy and rest ; 
Thou bidd’st us throw all care away, 

And smile on life, for it is May. 


* Copyright. 





8. P. HoweEtt. 











Beruin.—The three-act opera, Der Kénig hat’s gesagt (Le Roi Va 
dit), by M. Delibes, has been produced at the Royal Operahouse. 
Miss Minnie Hauk distinguished herself, vocally and histrionically, 
as Javotte. She was tolerably supported. 


Turm.—Signora Anna de Stefanis, member of the ballet here, 
recently committed suicide. She laboured under the impression 
that her lover, to whom she was to have been shortly united, had 
deserted her, 
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OCCASIONAL NOTES. 


Tur period for the triennial musical celebration of Handel’s 
memory has again arrived, and the preparations at the 
Crystal Palace for the colossal festival in honour of the great com- 
poser are nearly complete. The dates fixed are Monday, June 
25th; Wednesday, June 27th; and Friday, June 29th; the 
festival itself being, as usual, preceded by a full public rehearsal 
on Friday, June 22nd. The Messiah and Israel in Egypt—the 
one, as the grandest setting of the sublimest of subjects ; the other, 
as best adapted by the massiveness, breadth, and dramatic power 
of its choral writing to such a chorus and such a locale—will of 
course again take their places on the opening and closing day ; 
while Wednesday will be devoted to selections from the composer's 
other great works, including <Athaliah, Joshua, Hercules, &c., the 
programme also comprising several little known orchestral pieces. 
Tickets are now on sale, both in sets and singly; and the Handel 
Festival Pamphlet, containing full information as to the arrange- 
ments, is issued gratuitously on application at the Crystal Palace 
and Exeter Hall. 





JEALOUS of the laurels gained by a paper published at Rome, 
which rendered the title of M. Lecocq’s opera, La Petite Mariée, 
La Piccola Maria, the Correo de Teatros informs its readers that 
M. Gounod’s new work, just brought out at the Opéra-Comique, 
Paris, is called The Fifth of March (Cing-Mars). 





Tue Vienna Neue Freie Presse lately offered its readers some 
interesting notices of Schiller’s contemporaries. The notices 
were accompanied by unpublished letters and documents relating 
to the poet. Among the letters there is one addressed to 
Charlotte von Schiller by Fischenich, announcing the arrival of 
a piece of music. ‘“ This composition,” writes Fischenich, “isthe 
work of a young man whose musical talent excites the admiration 
of every one here, and who is now studying in Vienna, under 
Haydn. He is going to set Schiller’s ode, ‘An die Freude’ 
notably working each strophe. I expect something perfect, for, 
from my own experience, I know him to be devoted to everything 
ideal and grand.” The young man whom Fischenich does not 
name was no other than Beethoven, and the finale to the Ninth 
Symphony enables us to decide for ourselves whether he was or 
was not devoted to everything “ ideal and grand.” 





Tue following lines were addressed by Richard Brinsley Sheridan 
to Miss Linley, the celebrated singer, previous to their marriage : 
‘* Mark’d you her eyes of heav’nly blue, 
Mark’d you her cheek of roseate hue? 
That eye in liquid circles moving, 
That cheek abashed at man’s approving ; 
The one love’s arrows darting round, 
The other blushing at the wound.” 
On her marriage with Sheridan, in 1773, the lady relinquished her 
profession. She died in 1792. There was a brilliancy and melli- 
fluous sweetness in the tone of her voice which penetrated the 
hearts of her audience as much as her beauty delighted their eyes. 
On hearing her sing. at Oxford, for the last time in public before 
her retirement, Sacchini observed that, had she been born in Italy, 
she would have been as much superior to all Italian singers as she 
then was to all the singers of her own country. 





Ste. Cervettt, the famous violoncellist, was known, on account 
of the unusual development of his nasal organ, by the nickname 
of “Nosey.” One night, as he was performing in the orches- 
tra of a London theatre, he received a violent blow on the 
organ in question with a potato, thrown from the upper gallery. 
Being a man of spirit, it was with difficulty that he restrained 
himself till the conclusion of the piece, when he ran up into the 
gallery, and demanded who was the person who had assaulted him. 
The offender having been pointed out, Cervetti seized him by the 
collar, dragged him into the passage, and gave him a good thrash- 
ing. Some years subsequently, as he was riding near Paddington, 
he met a cartload of condemned prisoners on their way to Tyburn. 
On seeing him, one of the prisoners cried out: “Nosey! Nosey!” 
and told the populace he had something to say to “Nosey.” Cer- 
vetti was stopped, and his horse led to the cart. There he soon 
recognised the man who had thrown the potato. The poor wretch 
told the astonished musician that, being on the point of leaving 











the world, and »vishing to die at peace with all mankind, he had 
taken the liberty of stopping him to ask forgiveness for the offence 
he had formerly committed, and to assure him that, on his part, 
he entirely pardoned Cervetti for the drubbing the latter had be- 
stowed on him. Then, wishing the violoncellist a good day, the 
repentant practical joker ordered the carman to drive on. 





Protemy seems to have been possessed with a rage for 
constructing new scales and correcting those of former times, 
He gives us eight different forms of the diatonic scale, three of 
which were his own, while the other five went by the names of 
more ancient musicians of renown, such as Archytas of Tarentum, 
Aristoxenus, Eratosthenes, and Didymus. Most of these scales 
differ from each other only in deformity, if judged by our present 
ideas of harmony and temperament. 





Herr Avaust Witnetmg, the distinguished violinist, has 
been offered the post of director and chief professor at the Im- 
perial Academy of Music in Vienna. 





Stenor Lamperti, the well-known Italian professor of the 
vocal art, has arrived in London. 

— o——_ 
CONCERTS VARIOUS. 

Miss PALMER gave a concert at the St John’s Wood Assembly 
Rooms on Friday evening, April 27. The vocalists were Miss Banks, 
Messrs Galbraith and Henry Pope. The instrumentalists were 
Miss Madalena Cronin and Mr Alfred Gilbert (pianoforte), and 
Mr Gilbert Betjemann (violin). As well as possessing a beauti- 
ful contralto voice and an excellent method, Miss Palmer is 
an accomplished musician. Her delivery of the page’s aria, ‘‘ Nobil 
Donna” (Les Huguenots), and her own setting of Mr 8S. 8. Jerdan’s 
‘“‘T love my love,” showed to advantage her first-named qualifica- 
tion ; and her second and third were exemplified in the Liebeslieder 
of Brahms’ (with Miss Banks, Messrs Galbraith and Pope—Miss 
Madalena Cronin and Mr Alfred Gilbert at the pianoforte), 
and in Professor Macfarren’s admired trio, ‘‘The Troubadour ” 
(with Miss Banks and Mr Pope). Besides what we have cited, 
Miss Palmer sang Miss Maccrone’s setting of ‘‘The Bala- 
clava Charge” (encored), accompanied by the composer, and Mr 
Molloy’s ‘‘ The Little Match Girl,” as well as, with Miss Banks and 
Mr Pope, Bishop’s trio, ‘‘ Blow, gentle gales,” and, with Miss 
Banks, ‘‘Quis est homo,” from Rossini’s Stabat Mater. Mr G. 
Betjemann played a fantasia for the violin on airs from Jl Trovatore, 
and Miss Come two pianoforte compositions of Rubinstein. Mr 
Arthur Galbraith sang a characteristic setting, by Mr Goldberg, of 
the French chanson, ‘Si vous n’avez rien & me dire” (‘‘ The Re- 
proach”’); Miss Banks, ‘‘L’amor suo,” from Donizetti’s Roberto 
Devereux, and T, Cooke’s ‘‘Over hill and dale”; and Mr Pope, 
‘‘Nancy Lee” and Signor Pinsuti’s ‘‘I fear no foe,” both of which 
he was called upon to repeat. Miss Palmer's friends and patrons 
had reason to be satisfied. 

Mr W. T. Best’s OrGan Recrrats.—On Wednesday, May 2nd, 
a small but highly appreciative audience assembled in ‘‘ The Hall,” 
Primrose Hill Road, to hear one of the series of recitals on Mr 
N. Holmes’s fine organ, which Mr Best has announced for every 
Wednesday during the season. The programme was as follows :— 

Organ Sonata, No. 1, F minor (Mendelssohn); Pastorale, from the 

Christmas Oratorio (Bach); Fantasia and Fugue, A minor, (G. Merkel) ; 
3ourrée, D minor (Handel); Andante and Fugue, A minor (W. T. Best); 
Benediction Nuptiale (C. Saint-Saéns) ; Air, with Variations, and Finale, A 
major (H. Smart); Andante, F minor (E. Silas); Finale, Allegro, Vivace 
(G. Morandi), 
It would be useless to describe the manner in which Mr Best played 
Mendelssohn’s Sonata. It is sufficient to notice his performance of 
the last movement, the rapid and by no means easy arpeggios of 
which were given with masterly facility. The Fantasia and Fugue, 
by Merkel, are cleverly written and interesting. The Benediction 
Nuptiale (Saint-Saéns), with its imitation of distant church bells, 
is not altogether pleasing ; its effect is weakened by undue extension 
and purposeless pees. A a Henry Smart’s Andante was a 
striking contrast. The variations, on a charming and impressive 
air, skillful and ingenious in a high degree, are only equalled 
by the depth and grandeur of the Fugue. The Andante of Mr 
Silas is shaneberiied not only by skillful workmanship but by 
beauty of ideas. A showy Allegro Vivace, by Signor Morandi, 
brought the recital to a conclusion. Mr Best was loudly applauded. 
All students of the organ should attend these recitals, as an addition 
to the educational resources of musical London, 
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last, accompanied on the pianoforte by the composer, was encored. 
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A CONCERT was given in the schoolroom of St Thomas Square 
Chapel, Hackney, on Friday evening, April 27th, in aid of the funds 
of the school. The vocalists were Mdme Elstoff, Mr J. Clipping- 
dale, and Mr R. Farquharson. Mr J. Clippin dale sang Blumen- 
thal’s well-known song, ‘“‘The Message,’ on Ascher’s ‘‘ Alice, 
where art thou?” receiving hearty applause for each. Mrs J. 
Clippingdale, in trios by Hummel and Beethoven, assisted by M. E. 
Hermendahl, violonist from the Brussels Conservatoire, and Mr 
Linley Goodwin, violoncellist, proved herself a pianist of solid 
attainments. Mrs Clippingdale also played Benedict’s Fantasia on 
Welsh Airs so brilliantly that the audience called her back to 
the platform, when she gave them Handel’s ‘‘ Harmonious Black- 
smith.” Mr Linley Goodwin, director, deserves thanks for an 
excellent programme. 


Miss ELLEN Horve gave a concert on Wednesday evening, May 2, 
at St. James’s Hall, assisted by the following vocalists :—Misses 
Annie Butterworth, Kate Baxter, and Mdme Poole ; Messrs Henry 
Guy, Thurley Beale, Alfred Caink, Chaplin Henry, and Edward 
Lloyd. The instrumentalists were Mdlle Cecile Brousil (violin) ; and 
the band of the Royal Horse Guards, under the direction of Mr Charles 
Godfrey. Miss Ellen Horne sang Gounod’s ‘‘ The Worker,” Balfe’s 
“‘The Cantineer,” and ‘‘ Within a mile Edinboro’ Town”; with 
Mr Edward Lloyd, Lucantoni’s ‘‘Una notte a Venezia” ; with Mr 
Henry Guy and Miss Annie Butterworth, an ‘‘ Ave Maria,” by Herr 
Schloesser ; and with Mdme Poole, Glover’s ‘‘ Over the hawthorn 
hedge.” Mr Guy gave with effect Blumenthal’s ‘‘ My Queen,” and 
Mr C. E. Tinney’s ‘Luna, veil thy light”; Mr Lloyd, Mr F. 
Clay’s ‘‘I’ll sing the songs of Araby” (Lalla Rookh), and Arthur 
Sullivan’s ‘‘Sometimes”; Miss Butterworth, Mr Arthur Cecil’s 
‘‘T hear thee speak of a better land,” and Arthur Sullivan’s ‘‘ The 
Willow Song”; Mr Thurley Beale, Mr Halley’s ‘The Sailor's 
Dream,” and Mr H. Parker’s ‘‘My love”; Mr Alfred Caink, 
“‘ Largo al factotum” ; Miss Kate Baxter, ‘‘ The Bailiff's Daughter 
of Islington” ; and Mdme Poole, Henry Smart’s very popular song 
‘“‘The Lady of the Lea.” Mdlle Brousil played De Beriot’s Ninth 
Concerto, and the Military band the Overtures to Zampa and 
Jessonda, Mr Halley’s ‘‘Florentina” Waltzes, and Mr C. 
Godfrey’s ‘‘Fly away” Galop.” Miss Horne’s friends were 
evidently gratified, judging by the applause bestowed both on 
singers and players, 


Art Mr Aguilar’s performance of pianoforte music on Monday, 

April 30th, at his residence, 17, Gloucester Crescent, Hyde Park, 
the following was'the programme: Caprice in D flat (Aguilar) ; 
Fantasia in F sharp minor (Mendelssohn) ; Rossini’s Cujus animam, 
—_- (Liszt); Rondo in E flat (Weber); Nachtstiick 
and Arabesque (Schumann) ; Sonata in E (Aguilar); Lieder ohne 
Worte (Mendelssohn) ; Fantasia on an air from La Fylia del Reggi- 
mento (Aguilar) ; Nightingale Song, from Aguilar’s cantata, Summer 
Night, Transcription (Aguilar); Gigue, from Bach’s Orchestral 
Suite in D, arranged by Aguilar ; Day-dream, melody, and Mazurka 
du Nord (Aguilar). 
_ Mob.ie Sarnt-Carr gave a concert on Monday evening, April 23, 
in Wornum’s Concert Hall, Store Street. There was a good 
ogee as well as an effective choir, as was shown in part songs 
y Rossini, Pearson, &c., conducted by Mr Gittens. Mdlle Saint- 
Clair gave various songs, and took part in duets with Signor 
Seneca, and, with Mdme Talbot Cherer and Mdme Marie Belval 
in a charming Trio by Henry Smart. Mdme Marie Belval, in 
Wellington Guernsey’s Romance, ‘‘The Beacon,” was warmly 
applauded. Miss E. Boldero played Sydney Smith’s fantasia on 
‘Airs Irlandais ;” 'Mdme Traynor, Vincent Wallace’s ‘‘Craco- 
vienne ;” and Miss Nellie Davenport, Henri Herz’s ‘Carnival 
de Venise.” Miss Davenport accompanied the vocal music. 


SiaNor Bonerri gave a matinée musicale on Friday, April 27, at 
10, Westbourne Street, Hyde Park, the residence of Mr and Mrs 
A. Levy. The artists were Mdlle Ida Corani, Mdme Mathilde 
Zimeri, Mdme Alba Miss Purdy, Signor A. Bettini, Mr Trelawny 
Cobham, Mr Heilbut (amateur), Mr $ hakespeare, Signors Federici, 
Bonetti, Zoboli, and Tito Mattei. The conductors were Chevalier 
Campana, Signors Romano, Marlois, and Alberto Visetti. Signor 
Bonetti, one of the artists associated with Mdme Adelina Patti 
in her late tour through the French provinces, is the possessor of 
a fine baritone voice. His talent was exhibited in Rossini’s duet 
from the Cenerentola, ‘Un segreto” (with Signor Zoboli); in 
Gounod’s ‘‘Barcarolla” (with Mdme Alba) ; Gabussi’s **T Pesca- 
tore” (with Signor Bettini) ; Donizetti’s ‘‘Io resto fra le lagrime” 
aise Mdme Zimeri); Verdi’s quintet, ‘‘E scherzo od e follia,” 
rom Un Ballo in Maschera (with Mdlle Ida Corani, Miss Purdy, 
Signor Federici, and Mr Shakespeare) ; and a new song composed 
expressly for him by Miss Virginia Gabriel, ‘‘ Ella dorme.” The 





Other encores were awarded.—Signor Tito Mattei, in his ‘‘Réve 
d’une Valse” and Mr Shakespeare, in ‘‘ Un aura amorosa” (Cosi 
San — Miss Purdy’s rendering of ‘‘Un Angiol di Dio,” from 
Manzocchi’s opera Dolores, was warmly applauded; and Mdme 
Zimeri, in a Lied by Gumbert, was much admired. Mdlle Ida 
Corani was very successful in ‘‘Son vergin vezzosa” (I Puritani), 
and Mr Trelawny Cobham, in a song by Mr Roeckel, “Only for 
thee,” also deserved praise. 


—_o—_ 


PROVINCIAL. 


MANCHESTER.—The opening of the new organ, erected by Messrs 
Wordsworth & Maskell (of Leeds) in the Cheetham Hill Wesleyan 
Chapel, took place on the 28th ult. Mr Henry Walker displayed 
the powers of the instrument in his Bach’s pedal Fugue in G major, 
Mendelssohn’s Sonata in F minor, No. 1; Miss Carina Clelland 
sang ‘‘ From mighty kings ;” the Cheetham Glee and Choral Union, 
Mendelssohn’s ‘‘ Judge me, O God,” Handel’s ‘‘ And the glory,” 
with the ‘‘ Hallelujah Chorus” (Messiah). Miss Carina Clelland also 
sang in Mendelssohn’s ‘‘ Hear my prayer.” 


SovrHampton.—The Philharmonic Society gave, on Tuesday 
evening, 24th April, Mendelssohn’s Zlijah, under the direction of 
Mr. Alex. Rowland. The solo singers were Miss Catherine Penna, 
Mad. Poole, Mr Henry Guy, and Lewis Thomas. Mr Thomas 
was an excellent representative of the Prophet ; Mr Guy was truthful 
in intonation, and clear in articulation; Mad. Poole secured the 
customary encore for ‘‘O rest in the Lord,” and Miss Catherine 
Penna, by the satisfactory manner in which she accomplished the 
task assigned to her, left nothing to be desired. The band 
and chorus sustained their reputation. The hall (Hartley) was 
crowded, 


MancHEsTER.—At the ‘‘Grand Concert,” given in the Hulme 
Town Hall, Manchester, on Tuesday evening, a very long pro- 

amme was effectively gone through by Mesdames Pickering and 
ees and Messrs Avison, Clementi, Risegari, and Horton C. 
Allison, Mus. B., Cantab., assisted by Messrs Dunvile, Frearson, 
and others, forming an efficient choir directed by Mr Ambler. 
Signor Risegari performed two solos on the violin. Mr Horton 
C. Allison played the Funeral March and Allegro Finale, from 
Beethoven’s Twelfth Sonata, with brilliant execution and delicacy 
of touch, also improvising on airs from Gounod’s Faust. The choir 
sang glees and part-songs by Mornington, Goss, and Hatton.—A. 


Giascow.—On Friday evening, April 27th, Mr H. Seligmann, 
who has been studying at the Royal Academy of Music, London, 
made his debut in Glasgow. Our débutant, writes the North British 
Daily Mail, has a tenor voice, not of great compass, but pure and 
true, which he manages with skill, and his three solos, ‘‘ Un aura 
amorosa ” (Mozart), ‘‘Stars of the summer night” (Tours), and ‘‘ My 
ain fireside,” were well given, especially the first two. ‘‘Stars 
of the summer night,” indeed, elicited a well-merited encore. With 
study and enthusiasm, Mr Seligmann will doubtless take a high 
stand among English tenors. Mr or was assisted by Misses 
Orridge, Jones, Mr Fox (vocalists), and Miss Jessie Munro (pianist). 
The concert was an agreeable one, and an appreciative audience 
assembled to welcome Mr Seligmann on this, to him, important 
occasion. 





ANGEL’S FOOD. 
A lonely room, where want and shame | And when I pray I half forget 
Have stamped the wretched tenant’s | I'm waiting for the answer yet.” 
— | With folded hands the prayer is said, 
Where shadows fill each empty space | « Give us this day our daily bread ;” 
As though they love the cheerless| p14 then she stops and sadly says, 


place, |“ It has not come for many days.” 
A child with nought of childhood’s |« Q} send it down, dear Lord, to-day, 
grace = . |I feel too faint and weak to pray;” 
ag fragile limbs and wistful —_ |And then the heavy eyelids dy 
n years so young, in pain So old, —_| And sleep brings dreams instead of 
Sits there, half numbed with fear and ‘i oan 8 
cold. me ee eee ne ee ee 
Breathing a little patient sigh, Slow sweep the hours in languid 


She lifts her tearful eyes on high— flight, 
«It grows s0 dark, yet I must wait, | and darker shadows fill the night, 
For mother said she’d not be late.” | pat to the sleeper all is good, 
“T think I'll say my ev'ning prayer, |Her dreams have brought her— 
For God can always hear me there, “Angel’s food.” 

Copyright. Rita. 
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A BELGIAN MUSICIAN ON INDIAN MUSIC, 


The Rajah Sourindro Mohun Tagore is considered by his 
countrymen as the restorer of the long-neglected music of the 
Hindoos. Thanks to his initiative, a school of native music, 
organised on the model of our European conservatories and sup- 
ported almost entirely at his expense, was opened at Calcutta, on the 
3rd August, 1871. Among the interesting books forwarded to us 
are the second and the third annual report (1873-74 and 1874-75) 
on the progress made by the institution. [’rom them we learn 
that, at the end of June, 1875, the school possessed 8 professors, 
all native, namely: 2 for the Sitara, 1 for the Bahvolin, or violin, | 
for the Mrdunga (an instrument of percussion used in accompani- 
ments), 3 for singing, and 1 for the theory of music. At that 
period, 60 students, each paying a rupee a month, attended the 
institution. The prizes, as with us, consist of instruments and 
works of instruction. Very flattering accounts from Europeans, 
some of whom appear to be conversant with music, represent the 
institution as in a highly prosperous state. The following is a 
list of the important works offered to the Academy. Some are 
in English and others in Bengalee or Sanscrit. 

1. Hindu Music from various Authors. Part 1, 12mo. Be- 
sides several dissertations, already known in Europe, by Capt. 
Willard, Sir William Jones, Messrs W. Ouseley, Patterson, 
Stafford, &c., the volume contains others signed Francis Gladwim, 
Col. P. T. French, Lieut.-Col. A. James Tod, A. Campbell, and 
Crawfurd. We find also in this part the English translation of 
a Persian work relating to the organisation of the musical 
establishment at the Court of the Great Mogul in the 17th 
century. 

2. Sangitta-Sdra-Sangrahas (literally: Musice Essentic Collectio). 
Caleutta, 1875. Judging by the title and the index, this is a com- 
pilation of ancient treatises on music, published and annotated by 
the learned Rajah, The work is divided into six parts. The first 
treats of sounds (ndda-adhydyas); the second, of modes (rdya- 
adhydyas) ; the third, of concatenation of sounds and rhythms, that 
is to say, of composition (jprabandha-adhydyas); the fourth, 
of instruments (vddya-adhydyas); the fifth, of measure (téla- 
adhydyas) ; and the sixth, of dances (nyrtya-adhydyas). 

3. Ackatana (that is to say: eka-tdna, an expression corre- 
sponding exactly with the Latin: wyuitonus) or the Indian Concert. 
4to. This volume contains an abridgement of the Indian theory 
of music, followed by a short description of the instruments 
employed in native orchestras, It concludes with 17 Rayinis, or 
pieces of instrumental music in the Hindoo notation. 

4, Six principal Ragas, with a brief view of Hindu Music, Six 
celebrated melodies, preceded by a concise account in English of 
the Brahminical music of India. Calcutta, 1875, 4to. The intro- 
duction, 46 pages, placed at the beginning of the book, is a 
summary of the Hindoo theory, more sterling and more lucid than 
anything previously published on the same subject. 

5. Hindu Music, a reprint of a polemical article which appeared 
in The Hindoo Patriot for the 7th November, 1874; &vo. A 
parallel between native and European art, in which the author's 
aim is to bring out the qualities distinguishing the music of his 
own country. It is very interesting to find a inan familiar with 
Furopean languages and literature, so sincerely convinced of his 
countrymen’s musical superiority over the nations of the West, 
and especially the English. 

6. Yantra khettra dipika (literally: A guide for playing Instru- 
ments). Calcutta, 1872; 4to. A method for the Sitar, a five- 
stringed instrument, analogous to our mandoline, and played with 
a plectrum. This volume contains 94 exercises in the Hindoo 
notation. 

7. Mrdunga Manjuri. Calcutta, 1873; 8vo. <A treatise or 
method for teaching the Mrdunga, the most ancient and the most 
popular instrument of percussion in the cis-Ganges peninsula. 

8. Harmonium siitra, Calcutta, 1874. Method for the har- 
monium. It is somewhat astonishing to find that this is a volume 
entirely devoted to an essentially European instrument, but, with 
a few exceptions, the music it contains bears an Asiatic stamp. 

9. Yantra kosha (that is to say: Organorum Thesaurus). Cal- 
cutta, 1875; 8vo. <A treatise on musical instruments, not only 
those of India, but those of other nations, ancient and modern. 

10. Vutoria Gitika. Calcutta, 1875; 8vo. A collection of 
118 Sanserit songs, relative to the principal facts in the history of 





England, from the Norman Conquest to our own days. The 
poetry as well as the music is by the Rajah of Tagore. The 
same applies to the next work. The Hindoo notation is accom- 
panied by a transcription in the European notation. 

ll. Fifty Sanscrit Songs (quatrains and distichs in honour of 
the Prince of Wales), 1875; 1 vol., 8vo. 

12. English Verses set to Hindu Music in honour of his Royal 
Highness the Prince of Wales (34 pieces). Caleutta, 1875; 1 vol., 
8vo. The volume is preceded by an elementary treatise on nota- 
tion. Nothing can be more strange than this union of a European 
language with music completely foreign to our sesthetic taste. 

13. Jitiya sangita (national music?). <A dissertation on the 
national music of Bengal, with the notation of six native songs of 
the Presidency.— Dulletin of the Royal Academy of Belgium. 


—_()————- 


WAITEFS. 


Good musicians execute their music ; bad ones murder it. 

M. Lauwers, barytone, shortly makes his début at the Opera. 

Der Freischiitz has again appeared in the bills of the Grand Opera. 

M. Duchesne’s engagement at the Thédtre-Lyrique has been 
cancelled by mutual consent. 

El Silbido (The Whistle) is the title of a humorous theatrical 
paper just published in Madrid. 

It is reported by the American papers that Miss Clara Louise 
Kellogg is shortly about to be married. 

The death is announced of Mr J. B. Calvert, Professor of Elocu- 
tion at Edinburgh, and father of Mr ‘Talbot, the actor. 

La Marjolaine will be performed at the Renaissance to the end of 
May, and will inaugurate the new season in September. 

Herr Schuberth has left for Paris, and will introduce to the 
amateurs in that city a quartet by his uncle, Ludwig Schuberth. 

Mdlle Marguerite Pommereuil, a youthful violinist of high repute 
in the Salons de la Haute Société of Paris, has arrived in London. 

Le Roi de Lahore has been produced at the Grand Opera. We 
reserve further details for our next number, as our Paris letter has 
not yet come to hand. 

The Paris Opéra-Comique will close at the end of June and 
re-open on the Ist September. The novelties next season will, it is 
said, include a fresh work by M. Gounod. 

The Young Ladies’ Journal for May has abundant attractions— 
new music, new stories, new designs in embroidery and crochet, and 
figures of the latest Paris Summer Fashions. 

Mr Frederic Archer returns to his post as organist at the Alex- 
andra Palace. His services are, however, not lost to the Westminster 
Aquarium, as he will hold both appointments. 

The thirteenth soirée musicale of the Schubert Society took place 
on Wednesday, 2nd of May, on which occasion five artists made 
their first appearance in public. Particulars in our next. 

The Intendant of the Vice-Regal Egyptian Theatres, Draneth Bey, 
has been raised by the Khedive to the rank of a Mirmiran (equi- 
valent to that of a general of division) with the title of Pasha, and 
created an ofticer of the order of the Osmanie. 

Signor Sonzogno has purchased the exclusive Italian right of M. 
Ch. Lecocq’s Marjolaine, which will be first performed in Italy at 
the Teatro Nicolini, Florence. La Petite Mariée, by the same com - 
poser, has already been successful at Rome and Milan, 

Two interesting artistic events have just occurred in Paris—the 
first representation of Le Roi de Lahore, a five-act opera by M. 
Massenet ; and at the Comédie-Frang¢aise the first performance of 
Jean Dacier, a Republican drama in verse, by M. Lomon, 

It is seldom easy to see the hidden benefaction in what is an 
apparent infliction. An American, ‘‘confounding” the mosquito, 
was told by his pastor that ‘‘insects are made with a good end in 
view.” ‘‘I can’t see it, in view or not,” replied the sufferer. ‘‘ At 
any rate, I don’t like the end I feel.” 

A corrrespondent of the New York Sun complains that, when 
married men play successfully at poker and the hour of midnight 
arrives, they always plead family duties and quit the game. But, if 
they are losers, they insist upon playing a little longer, as ‘‘it’s 
only just in the shank of the evening.” 

Owing to the indisposition of Mdlle Zagury-Harris, Mdlle Zina 
Dalti undertook the part of the heroine in Marta at the Théatre- 
Italien, Paris. Signor Nouvelli, a tenor, made his first appearance 
on the occasion, and was well received. Another tenor, Signor 
Gnone, sang in Rigoletto a few evenings afterwards, 
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The Concert Committee of the ‘Concordia Journalistic and 
Literary Association,” Vienna, presented Signor Luigi Arditi, on 
the 28th April, with a conducting stick and diamond pin, head in 
the form of a lyre, ‘‘as a small return for the admirable manner in 
which that gentleman has for three years officiated as conductor at 
their grand concerts.” Signor Arditi returned his hearty thanks 
to the deputation, assuring them that he should always be delighted 
to do all in his power for the widows and orphans of Vienna journalists 
and literary men, who have so warm a heart for art.—Fremden Blatt. 


It was only on the 29th ult. that the military bands began 
playing for the season in the public gardens of Paris. In con- 
sequence of the comparatively few bands of this description at 
present in the French capital, and the exigencies of the service, the 
arrangements hitherto adopted will, this year, be somewhat modi- 
fied. The bands will be discontinued in the Place des Vosges and 
the Square Parmentier. The band of the Garde Républicaine will 
perform once a week in the gardens of the Tuileries, and once a 
week in the Palais Royal. There will be only four concerts a week 
at the Tuileries, on Sundays, Tuesdays, Thursdays, and Saturdays ; 
and the same number in the Palais-Royal, on Sundays, Mondays, 
Tuesdays, and Fridays. At the Luxembourg, a band will play on 
Sundays, Tuesdays, and Thursdays ; at the Parc Monceau, Sundays; 
at Ranelagh (Passy), Sundays and Thursdays. 


Orcan News.—Sir Herbert Stanley Oakeley, Professor of Music 
in Edinburgh University, had the honour of playing, by command, 
on the organ in St George’s Hall, Windsor Castle, on Saturday 
afternoon, before the Queen, the Duchess of Edinburgh, Princess 
Christian of Schleswig-Holstein, Princess Beatrice, and Prince 
Leopold, the following selection of music :— 

Prelude for organ (Brosig); Air, “ But oh what art can reach, what human 
voice can teach the sacred organ's praise?’’ (Ode to St Cecilia’s Day), 
Allegro, Organ Concerto, No, 2, and Choruses, “ The Nightingale ” (Solomon) 
and “ Hail, Judea, happy land” (Judas Maccabeus) (Handel); Aria, “ Mein 
Gliubiges Herz (Bach); Chorus, “Ave Verum” (Mozart); Choral Song, 
“ Evening and Morning,” “ Comes at times a voice of days departed ” (sung at 
Edinburgh, Aug. 17, 1876), The “Edinburgh” March (dedicated by per- 
mission to H.R.H. the Duke of Edinburgh) (H. S. Oakeley). 


ALHAMBRA THEATRE.-—Offenbach’s Orphée aux Enfers has been 
made familiar through different versions produced from time to time, 
but never before has this famous opera bouffe been distinguished 
by so much scenic display as that which marks its revival at this 
house. The traditions of Leicester Square imperatively demand 
ballet as a prominent feature in every piece, and M. Justamant has 
succeeded in inventing dances which will help to maintain the repu- 
tation of the Alhambra. Besides the numerous coryphées in brilliant 
costumes, the performances of more than one premiere danseuse add 
much to the general attractions. Orphée aux Enfers stands in no need 
of detailed notice, but it may be added, the libretto is admirably trans- 
lated by Mr H. S. Leigh. The cast includes Miss K. Munroe 
(Eurydice), Miss A, Newton (Diana), Mr G. Loredan (Orpheus), Mr 
H. Paulton (Jupiter), and Mr W. H. Woodfield (Pluto). The 
orchestra, under M. Jacobi, contributes materially to the general 
success, The scenery, by Mr A. Callcott, is picturesque, and the 
mise-en-scéne all that could be desired. 


A decision by the Court for the Consideration of Crown Cases 
Reserved will go far to ‘‘eclipse the gaiety” of skating rinks. The 
court have decided that rinking to the strains of a musical band is 
illegal, except in an establishment provided with a music licence 
under the 25 Geo. II. c. 36. The question arose upon the conviction 
under the statute of the proprietor of a rink in the Blackfriars Road, 
the jury having found the defendant guilty of ‘‘keeping a place for 
music and dancing,” and also of keeping ‘‘a place for public 
entertainment of a like kind.” For the appellant it was argued that 
rinking was not dancing, and that the music, to be within the Act, 
must be an independent entertainment, while here it was merely 
subsidiary to the skating. It was admitted that the music was not 
‘‘necessary ” to the skating, and that it added to the attractions of the 

lace. The court upheld the conviction, though on different grounds. 
he Lord Chief Justice thought the jury was wrong in convictin 
defendant for keeping a place os ‘‘ music and dancing,” as it implie 
that skating was ‘‘dancing;” and that they ought to have con- 
victed him for giving musical performances without a licence. The 
judges were agreed that to keep a skating rink is to keep a place for 
‘‘public entertainment of alike kind’ with dancing, and on that 
und alone the conviction would stand good. The Lord Chief 
ustice thought a skating rink ‘‘ open to all the mischief at which the 
statute was aimed,” being ‘‘ open at night to both sexes with all the 
attractions of music.” More than one metropolitan skating rink is 
a casino ; and, but for the restrictions of licensing, there would be 
nothing to prevent proprietors from using them as such. 


Exeter Hati.—Mr Mitchell, clerk in the Houses of Parliament, 
was examined on Thursday before the Select Committee appointed 
by the House of Commons to inquire into the best means of protecting 
life and property in the metropolis from fire. ‘Speaking of Exeter 
Hall, as one of the directors and managers of the Sacred Harmonic 
Society, he declared that there was no building in London in which 
the arrangements for the escape of the audience in the event of fire 
were so defective. The means of exit were only two—viz., the prin- 
cipal one leading to the Strand, and another by a low doorway into 
Exeter Street. He had made suggestions for the provision of addi- 
tional means, but to no purpose, although he was sure it would not 
take more than a month to make the necessary alterations. There 
had never been a panic there, although on one occasion, during a 
great fire in Savoy Street when there were 2,700 people in the hall, 
they were close upon it. The panic was avoided by allowing no one 
to enter the hall until the end of the concert. Mr Mitchell further 
stated that it took from ten to fifteen minutes to clear Exeter Hall 
after a concert, and that in the event of a panic in the middle of the 
evening the loss of life would be immense, The arrangements at 
Albert Hall were good, there being no fewer than twenty-two exits. 


Adbvertisements, 
THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI 
THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING. 
Price 12s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


“The remarkable qualities of this book are the author’s freedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into general use as a 
manual of vocal instruction.”— Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 


N.B.—These Vocal Exercises, as taught by FRANK MokI, are invaluable both 
to Students and Professors. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 


A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
Lendon: Hammonp & Co. (late JULLIEN), 5, Vigo Street ; and of the Author, at 
his Residence, 86, Wimpole Street. 




















DR STOLBERG’S VOICE LOZENGE. 
For invigorating and eee yt hn gu and removing affections of 


R STOLBERG’S VOICE LOZENGE is_ universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
fer the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious, and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co.), 
they are strongly recommended at pages 872 and 1492. They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 


of a century. Testimonials from Patti, Grisi, Lablache, Santley, &c. Sold in 
boxes, Is. iid. and 2s. 9d., by all Chemists throughout the United Kingdom and 
the Colonies. 





New Edition of “LE PETIT SOLFEGE.” 
E PETIT SOLFEGE. Vingt Solféges pour Voix de 


Mezzo-Soprano. Par Jos. Curct. Price és. London: Duncan Davison & 
Co., 244, Regent Street. 


\ R FREDERIC WOOD (Primo Tenore), of the Wilhelmj 
Concert Party, is at liberty to accept ENGAGEMENTS for Concerts, &c. 
Address, care of Messrs Hop@r & Essex, 6 and 7, Argyll Street, Regent Street, W. 


Mz T. HARPER, having relinquished his post as Principal 
Trumpet and Cornet at the Royal Italian Opera, can accept ENGAGE- 
MENTS in town and country.—25, BrecknockOrescent, N.W. 
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N ISS ELENA NORTON, Soprano Vocalist (composer of 

“The Rose and the Ring”), is open for ENGAGEMENTS for Oratorios, 
Concerts, Soirées, &e., &ec. Address, care of DUNCAN Davison & Co., 244, Regent 
Street, W.; or to Mr D’Oyley Carte, 20, Charing Cross. 


\ DLLE IDA CORANI having returned to Town, requests 

that all communications respecting ENGAGE MENTS for Opera or Concert 
be addressed to her Agent, Mr W. B. HEALEY, care of Messrs Davison & Oo., 
244, Regent Street, W. 


) DME ERNST (Soprano) requests that all communications 
! respecting ENGAGEMENTS be addressed to Mr W. B. HEALEY, care of 
Messrs Davison & Co., 244, Regent Street, W. 


’ 

i) R CHARLES ABERCROMBIE (Tenor), of St James's 

Hall and the Royal Aquarium Concerts, Gentleman of Her Majesty's 

Chapel Royal, 8t James’s, requests that ail applications for Terms and 

ENGAGEMENTS for Oratorio, Opera, or Concert, be addressed to Mr W. B. 

Hearry (his Agent and Business Manager), care of Messrs Davison & Co., 
244, 244, Regent Ftreet, W.; or the Royal Aquarium, Westininster, 8.W. 











\ R WELBYE- W ALLACE (of the Cry stal Palace “and 

Gent!emen’s Concerts, Manchester, &c., &c.), “having Returned from 
Abroad, can accept ENGAGEMENTS for Concerts, Opera, or Oratorio. All 
Communications to be addressed to his Agent, Mr R. D’OrLry CARTE, 9a, Craig's 
Court, Charing Cross, 8.W. 


\ R SHAKESPEARE requests that all Communications 
concerning ENGAGEMENTS for Oratorios, Concerts, &c., be addressed 
—6, Howick Place, Victoria Street, 8.W. 


) RS OSGOOD requests that all communications re- 
specting ENGAGEMENTS for Oratorio and Miscellaneous Concerts may 
be addressed to Mr N. Vert, 52, New Bond Street, W. 


i DME MARIE BELVAL begs that all Communications be 


addressed to her at 7, Cavendish Place, Cavendish Square, W. 














\ DME LOUISE GAGE (Contralto) is open to ENGAGE- 


MENTS for Oratorios, Concerts, Soirées, &c. Address, Mdme LovisE 
GaGE, No. 17, Holland Road, Kensington, W., or care of Messrs DuNCAN 
Davison & Co., 244, Regent Street. 


\ R IGNACE GIBSONE begs to inform the Profession 
that the following SONGS, of his Composition, can be Sung in Public 

without any Claim being made against them for so doing. 

“AS YESTERDAY I WAS SPINNING” Published by Hutchings & Romer, 

“THE PHANTOM BARK”... ie ve me Metzler & Co. 

** ACROSS THE SEA” me me si = Duncan Davison & Co. 

““MY LADY SLEEPS” nee mn is me 

“THEY “THEY PART NO MORE’ a e ; ” > Cuningham Boosey & Co. 


Gnglish Glee and Mavrigal 2 ddlriters, 


By W. A. BARRETT, Mus. Bac., Oxon., F.R.S.L., &e. 





PRICE 2s. 6d. 


BOOKSELLER, 185, 
LONDON, E.C. 


MUSIC STRINGS. —WHOLESALE AND RETAIL. 


J. P. GUIVIER & Co., 
MANUFACTURERS AND IMPORTERS OF ALL KINDS OF MUSIC STRINGS 
FOR ALL MUSICAL INSTRUMENTS. 


Sole Depét for Signor ANPREA RUFFINI’s (of Naples) Celebrated Strings 
for Soloists, 


25, SHERWOOD STREET, REGENT CIRCUS, PICCADILLY. 


Price List free on application. 


KENNEDY'S SONGS OF SCOTLAND. 
\ R KENNEDY is assisted by the following members of 


his family:—Miss Helen Kennedy, Soprano; Miss Marjory Kennedy, 
Contralto; Mr David Kennedy, Tenor ; Mr Robert Kennedy, Tenor; Mr James 
Kennedy, Baritone. 


“KENNEDYS COLONIAL TRAVEL.” 
By DAVID KENNEDY, Jumtor. 


440 pp., crown 8vo. 


W. REEVES, FLEET STREET, 








Price 5s., post-free. 
__No. 8, Sr ANDRE\ w ’s TERRAC E, , NEWINGTON, EDINBURGH. 


Tr, y VALLEY FAR AW AY (“MAURYA VAWN 
ASTHORE,”) Ballad. Composed by ELENA Norton, Price 4s, 
London: Duncan Davison & Co., 244, Regent Street, W, 











Third Edition, 
A FIRST BOOK ON THE 


THEORY OF MUSIC. 


BY LOUISA GIBSON. 


DepicaTED BY Permission To H.R.H. tut PRINCESS LOUISE, 
MARCHIONESS OF LORNE. 
Adopted in the South London Musical Training College, and in various High 
Schools in London and the Provinces, 
Lonpon: 
WEEKES & 00.; NOVELLO & 00.; WHITTAKER & CO. 


AND OF THE AUTHOR, LEATON TERRACE, PLYMOUTH. 


Price, boards, 8s. ; stiff paper, 2s. ; postage, 2d. 


“VOLE MON OISEAU.” 
PENSEE FUGITIVE POUR PIANO. 
Par IGNACE GIBSONE. 
STaNLEY Lucas, WEBER, & Co., 84, New Bond Btreet. 


FRANCESCO BERGER'S PIANOFORTE MUSIC. 


“LA BONNE BOUCHE,” Va'se de Concert 

‘““UNSPOKEN THOUGHTS” 

“ L'ETOILE DE MA VIE” 

“*CONSOLATION ” 

‘“‘A SLUMBER SONG” site 

“ TROISIEME TARANTELLE”.. eee 
Duncan Davison & Co, 244, Sein Street, Ww. 

Just Published. 
FRANCESCO BERGER’S VOCAL COMPOSITIONS. 


SIX SONGS FOR VOICE AND PIANO 
. “ FALLEN LEAVES.” Song for Contralto...Poetry by OWEN MEREDITH 
» “CLEANSING FIRES.” Do. for Mezzo- asin .. ADELAIDE PROCTOR 
3. “WAYWARD WINI BON GND. -oessexnasaneeer canes ..GEORGE MOORE 
- “TO AN AB: ty * Do. = ia .... THOMAS Hoop 
5. ‘THE STRAY LEAFLET.’ 0 RINE AMELIA B. EDWARDS 
5. “DON'T WHISTL NEAR THE DOOR.” Do. do JAMES ONIONS 


THREE SACRED SONGS. 
1. “THY WAY, NOT MINE, 0 LORD” 
2. “ LIGHTEN OUR DARKNESS” 
“BEHOLD, I STAND AT THE DOOR AND KNOC 
Composed by FRANCESCO BERGER. 


Davison & Co., 244, Regent Street, W. 


TRANSCRIPTIONS OF FAVOURITE SCOTCH AIRS. 


FOR THE PIANOFORTE. 
By EMILE BERGER. 

a ,MACDONALD'S LAMENT” and ha seine ON - 

os 4s. 
a HC NTINGT WER” . es cos vos see soo &. 
“THOU BONNIE W ood Oo’ CRAIGIE LEA oe one eee wee oo 468, 
“THE FLOWERS OF THE FOREST” > see eos eee a. Be, 
“THERE'S NAE LUCK ABOUT THE HOUSE” di ood 

London : Du NCAN Davison & Co., 244, Regen nt street, w. 


Just Publishe a. 


THREE EASY FANTASIAS for the PLAnSoCa=s. 
No. 1. “ROB ROY, MACGREGOR, «seat oot én BB 
2. “ROBIN ADAIR ” (“EILEEN AROON”) .. nek oe as 
3. “O DEAR, WHAT CAN THE MATTER BE?” 0 «. 28. 
Composed by R. F. HARVEY. 
London: Duncan Davison & Co., 244, >. nt Street, W. 











London: 





London: Duncan 





NEW EDITIONS. 


SONGS BY J. W. DAVISON. 


. 1. “SWEET VILLAGE BELLS” 
. “THE LOVER TO HIS MISTRESS” evi 
. “I HAVE WEPT MINE EYES TEARLESS” .. 


The Words by the late DESMOND RYAN. 


VOCAL ILLUSTRATIONS OF SHELLEY. 


- 1. “SWIFTER FAR THAN SUMMER'S FLIGHT” 
- “ROUGH WIND THAT MOANEST LOUD” 
. “FALSE FRIEND, WILT THOU SMILE OR WEEP?” 
. “I FEAR THY THY KISSES, GENTLE MAIDEN” sue 
The Music by J. W. DAVISON. 
London; Duncan Dayison & Co., 244, Regent Street, 
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CHARLES D’ALBERT’S 
NEW DANCE MUSIC. 


SWEETHEARTS. Waltz.on Arthur Sullivan’s popular 
Song. “One of the best waltzes ever written by the * 
above favourite composer ” - -4 0 

TRIAL BY JURY LANCERS, on Airs from Sullivan’s 

opular Cantata - 2 
TRIAL BY JURY QUADRILLE. . 
TRIAL BY JURY WALTZ - - - 





TRIAL BY JURY POLKA - - 
RINK GALOP 
FLEUR DE THE QUADRILLE- 
FASCINATION VALSE 48 Trois vip 
PRINCESS MARIE GALOP 
SICILY QUADRILLE. Companion to a Como 
“ Palermo ” 
HOME, SWEET HOME WALTZES - - 
TWILIGHT DREAMS WALTZES 
WEST-END POLKA - i ‘ 
SOLDIERS’ POLKA - . P 
GREAT EASTERN POLKA - 
BIG BEN POLKA ° & ™ 
LILLIAN POLKA - - « 
SULTAN’S POLKA - - - 
Orchestra, 38.; Septet, 2s. 


N.B.—A Complete List of M. D’ALBERT’s Popular Dance Music 
will be sent on application. 


eoo0o0o0o0°0 


~ 
Ss 
+ 2, 9 2° e 4. ge See 0 OE 8 fd Wed 


BOWOWWwWHAWAAPH WHHHWHALH 


ff A.« Ace eee 
eoo000o0 0000 








M. WALDTEUFEL’S NEWEST WALTZ. 
AU REVOIR VALSE. 
PAR EMILE WALDTEUFEL, 


COMPOSER OF THE CELEBRATED ‘‘MANOLA” WALTZ. 
Price 4s. 
Orchestra, 38.5 Septet, 25. 





NEW WALTZES BY M. LAMOTHE. 


CHANTS DE L’AUBE - - oe = e 
LE MESSAGE DES FLEURS - - - ‘ = 


Orchestra, 38.; Septet, 25. 








M. GOUNOD’S NEWEST COMPOSITIONS. 
MARCHE RELIGIEUSE 


(Companion to his celebrated ‘* Marche Romaine”). 
PIANOFORTE SOLO - 
PIANOFORTE DUET - 
ORGAN (with Pedal Obbligats) 
HARMONIUM_~ - 

MARCHE MILITAIRE. - 
Ditto Ditto Piano duet 


THE JACKDAW OF RHEIMS. 
Words from the ‘‘Ingoldsby Legends.” 
MUSIC BY GEORGE FOX, 


Price 2s. 6p. Net. 
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‘“‘The Cantata will be found useful both in the concert-room 
and private parties in affording pleasing entertainment.”—Vews of 
the World. 

‘* Very charming music.” —Figaro. 


CHAPPELL & C0., 50, NEW BOND ST. 








DIE FLEDERMAUS ; 


THE BAT'S ‘REVEN GE. 


A COMIC OPERA, IN THREE ACTS. 


COMPOSED BY 


JOHANN STRAUSS. 





Price. 
s. d. 
OVERTURE - - - - 3 0 
No. 1. Cuorvs, “ On the Baron’s netal day” - 3 0 
2. Szrenape, “ Little Dove that’s flown away”- 3 0 
2 bis. Ditto ditto Arranged in A flat 3 06 
3. Dux, “O my Aunt is very ill” - - - 20 
4. Trio, “ He thought himself so clever ” - - 4 0 
5. Dugrand Dances, “Let’s be off, Sir, on the sly” 3 0 
6. Trio, “So I must leave thee” - - 4 0 
7. DRinkine Sone, “ Demet anh, yes, drink 
with me” - 3.0 
7 bis. Ditto ditto poner in F 3 0 
8. Fovazz, lst Act, “I’m not the Baron ” - 3 0 
9, Batter Music, composed by Hamitton CLARKE 
10. CHorvs, ‘Joy to night” - - - - 3 0 
11. Sone and Cuorvs (ad lid.), “The Custom 
of my Country” - - - - - 3 0 
12, Laventne Sone, “I never yethave evermet” 3 0 
12 bis. Ditto ditto Arrangedin F 3 0 
13, Dvzz, “See him glaring” - - - - 4 0 
14, Sone, “ Poland, oh how I love you” - - 3 0 
14 bis. Ditto ditto Arranged inC 3 0 
15, Frvatz, 2nd Acr, “ Cavepren, eyeing 
Wine ” - - 4 0 
16, Sone, ‘“‘ To-day we'll happy be”- - - 3 0 
16 bis. Ditto ditto Arranged in F 3 0 
17. Sone, “ Thus if a young maid I’m playing” 4 0 
17bis. Ditto ditto Arrangedin F 4 0 
18. Frvarz, “To Baron here I'll give my hand” 3 0 





The MUSIC Adapted, and partly Composed, for the Alhambra Theatre, by 


HAMILTON CLARKE. 


The Complete Opera Arranged and Adapted for the Alhambra s. d. 
Theatre, with new Choruses and Ballet Music, by 
HAMILTON CLARKE ... 

The Entire “esi Arranged for the Pianoforte, by HaAMiuton 
CLARKE .. F 2 

The Alhunbes Vicdermeus Quadrilles, by M. Kixo ao .. 4 


— 





LONDON : 


HUTCHINGS & ROMER, 9 CONDUIT STREET 


REGENT STREET, W. 


Wholesale Warehouse—10 & 11, LirrtE Mariporoucn 
Street, Recent STREET. 
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BACHS PASSION MUSIC. 


JUST PUBLISHED. 


BOOSEY & COv’S 


NEW EDITION OF 


Che Passion 


(ACCORDING TO S. MATTHEW). 











THE PROSE TAKEN LITERALLY FROM THE GOSPEL, AND THE VERSE TRANSLATED FROM THE GERMAN 


BY 


SOHN OXEHNFORD. 


THE MUSIC EDITED BY 


J. PITTMAN. 


PRICE 1s. 6d. CLOTH, GILT EDGES, 3s. 





ALSO, PUBLISHED SEPARATELY, THE MUSIC (IN FULL SCORE) OF 


THE CORALES, 


ACCOMPANIED BY THE WHOLE OF THE TEXT, FORMING A COMPLETE HANDY BOOK FOR THE USE 
OF THE CONGREGATION. 


PRICE 6d. IN PAPER. 1s. CLOTH GILT. 


London: BOOSEY & Co., 295, Regent Street, W. 


Printed by HENDERSON, RAIT, AND FENTON, at 73 and 74, Marylebone Lane, Oxford Street, in the Parish of Marylebone, in the County of Middlesex. 
Published by W1LL1AM Duncan Davison, at the Office, 244, Regent Street, Saturday, May 5, 1877. 











